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Bittersweet Parting: 

Thoughts on An Encyclopedia of Everything, Mail Art Makes the World a Town and Zine in a Box: A 
University of Johannesburg Acquisition. 

The following article will: 

1. Document the remaining books added to the collection of An Encyclopedia of Everything 

2. Discuss the beginnings - the how/what/why of this corpus 

3. Add documentation relating to this process 

4. Give links as and where available/necessary 

5. Offer brief summaries of collaborations which are an important part of this body of work 

6. List the books as they were packed: by my reckoning, An Encyclopedia of Everything numbered 656 
books by the time it found its new home. 

7. Discuss the zine Mail Art Makes the World a Tov\/n 

8. Discuss the zine Zine in a Box 

9. Conclusion 

10. Links to various contributing artists 


As this is a 'wrap up' article for An Encyclopedia of Everything, 1 thought 1 would begin by documenting books 
which were added/undocumented/made during this process. 1 have created catalogue documents for all the 
books received which may be accessed at the following links: 

http://an-encyclopedia-of-everything.blogspot.com 
https://issuu.com/cheryl.penn/docs/pdf version- catalogue writing - an 

https://issuu.com/cheryl.penn/docs/expanded version publishing format 

https://issuu.com/cheryl.penn/docs/part 2 the expanded version - an en 
https://issuu.com/home/published/part 3. an encyclopedia of everything - the expand 
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Books Added/Made during the wrapping up process 
3.0 # ...(Collaborations) 


Svenja Wahl (Germany) 

3.0 # 16 (Letters and Alphabets) 

It's just as well I'm documenting, otherwise I would have missed this treasure from Svenja which I thought had 
got lost in the post. I think it arrived well after due date, but at last 'the lost is found'. Housed in an old envelope 
dating from the 50's, Svenja has used found, written material [she's a great collector of antique 
letters/magazines/envelopes/ephemera) and invigorated it with new purpose. Her pink stitching acts as a 
sound wave system, giving life to those words breathed so long ago. 



Svenja Wahl [Germany) 3.0 # 16 [Letters and Alphabets). 2016. 


3.0 # 22 (Architecture) 

Jac Balmer (UK) 

3.0 # 22 (Lindisfarne) 


Edition 5/9 Collograph print and paper lithography 

"Depicting buildings on the holy island of Lindisfarne, [located North West of England). Using 
lithography, collagraph and text, the book is divided into six arches, three with text, two blocked and 
one open. The texture of the red arches is beautifully depicted, as is the worn sandstone with its blue 
green patina formed over time by the sea and wind. Presented in the arches are short notes that 
describe a past era, a quiet place where monks painted on parchment, the text hints at the many Viking 
raids and the last to a place of reflection. A well made and beautiful book". [Catherine Me Cue Boes) 



A place I 
of parchment, 
psalms and saints, 
Of gold, 

jewelled colours, 
And strange 
beasts and 
patterns 
intertwining. 


A place 
of verdigris, 
silver, azure, 
Ofmist 
and tide, 
And worn red 
sandstone 
oflater 
prayers. 


ofbloodaid 

screamand 

$mk 


Jac Balmer. 3.0 # 22 [Lindisfarne). 2020. 
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Catherine Me Cue Boes (Australia) 

3.0 #22 (#30) 

Catherine is very well respected for her print making abilities, conceptual interpretation of whatever subject is 
at hand and she has exhibited all over Australia with various residencies thrown in. Solidly constructed, [sadly 
no note), Catherine's book alludes to architectural elements from ancient to modern. 1 find the cover image 
very arresting and I'm quite sure there's a series going on there - 1 just can't seem to find out where. 



Catherine Me Cue Boes [Australia) 3.0# 22 [#30). 2020. 


Cheryl Penn (South Africa) 

3.0 # 22 (A Street on the far side of town) 

Handmade edition of 8 books. 

The idea of creating a 'town' from the books for this collaboration had to do with one of my very original mail 
art concepts - the world town is broken. It also alludes to the name of my zine Mail Art Makes the World a Town. 
These words are based on some lines from an east Slavic codex named The Novgorod Codex - so named as this 
was where the book was found. This hyper-palimpsest of wooden tablets is an artefact in which an century 
writer understood the concept of a global village - amazing - NO new thing under the sun. 



Cheryl Penn [South Africa). 3.0 # 22 [Architecture). 2020. 
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TICTAC (Ptrizia) (Germany) 

3.0 # 22 (some windows never open) 

No. 2/10 handmade books 

Some windows never open... 

The curtains hang loose 
Crumbs of light on the floor 
The silence swamped in the corner 
Watching the seams bleed. 

1 have become firm friends with this artist whose work to me is always mysterious, conceptually sound, 
thought provoking and excellently constructed. Catherine Me Cue Boes wrote this on our private Facebook 
group: "Textural paper with large open windows cut and folded over to form the book, gives the appearance of 
building material. Large areas are cut to form windows, but are blocked by what appears to be framed 
photographs with a misty outlook, embellished with black and red markers, the works takes on a mysterious 
air. Well-constructed and thought out book". 



TICTAC [Ptrizia) [Germany). 3.0 # 22 [some windows never open). 2020. 

Stephanie Turnbull (UK) 

3.0 #22 

Linocut 5/10 

"This was an unusual choice for a girl from Wales: Stephanie's linocut sweeps up and beyond the book covers to 
form the shapes of the Harbour Bridge with the sails of the opera house in the foreground. Printed in the cool 
colour of steel, this book this is a strong work and is well suited to the subject of architecture" [Catherine Me 
Cue Boes). 



Stephanie Turnbull [UK). 3.0 # 22 [Architecture). 2020. 
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Additional Books 

Cheryl Penn (South Africa) 

Artists Postcards 

Book finished for An Encyclopedia of Everything in September 2020. 

I have SO MANY unfinished projects for this art work which I am finding as I try to pack, sort and box the 
contents of this mammoth collection. 


It's getting hard to let go, and perhaps that's why I'm side-tracking myself with making more books. The 
pleasure is immense as 1 look at the GIFTS 1 have received over the years during my time as a practitioner of 
mail art. 

Then life took over and another page turned. 

So many people to thank. 

This book of artists postcards contains cards by 
J F Chappelle [France) 

Luc Fierens [Belgium) 

Serse Luigetti /Maria Teresa Cazzaro/Salvatore Starace [Italy) 

Rod Summers [Netherlands) 

Marie Wintzer [Japan) 

Siggi Liersch [Germany) 



Artists Postcards. Unique Book containing artists postcards received from mai 


art. 2020. 


Circles of Your Mind (Books 1 and 2) 

This project began with a piece of writing from Marie Wintzer [Japan): 


The circles of my [mice's) mind - from Cheryl Penn - From https://iuoma- 
network.ning.com/profiles/blogs/the-circles-of-my-mices-mind7xg raw resources^! 

1 have added this because it serves to show the basis for many of the collaborative projects begun over the 
years. One thought nudges another, one artist stimulates contact and one set of words can fire up the 
collaborative juices. 


This title must sound rather puzzling to you, but let me try to explain. A few months ago when 1 just met 
Cheryl she asked me what [on earth) 1 was doing in Japan. 1 told her a little bit about my job which, in a 
very small nutshell, consists of drawing circles around mouse brain cells after they have been in a 
square or in a round box. A tiny drop in the huge sea of the research going on in the field of learning and 
memory. 1 think we are both fascinated by the way memory is encoded in our mind, and more generally 
by how our "inner world" is physically represented in the cells of our brain. 1 promised her at the time 
that 1 would make some "art" with my data, but my inspiration has gone downhill ever since. This is 
Cheryl's way of gently pushing me to work on it and starting me up on that project. 
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What Cheryl did here is really quite amazing. She used X-rays from long-time sick friends [correct me if 
I'm wrong here, Cheryl) and gave them a new life. 1 can't quite describe how it feels to hold this in my 
hands. 

"How Does A World Function Under The Skin?" 

Being a biologist AND a massive hypochondriac, 1 think there is not a day passing without me asking 
myself this question. What is going on now under my skin? How can this amazingly complex machine 
keep functioning day after day after day? What happens when it actually doesn't? 

Thank you for sending me such a precious and FAB work, Cheryl. 1 don't think 1 can ever come up with 
anything half as good as this with my mice's circles, but 1 will be sending you something for sure. 



Following this blog, 1 put a call on lUOMA [International Union of Mail Artists)* in early February 2011. The 
result was that Angie Cope [USA), Lauriana Glenny [South Africa), Lesley Magwood Fraser [South Africa) 
Katerina Nicoltsou [Greece), Marie Wintzer [Japan) and myself contributed 2 small books each to the title 
Circles of Your Mind. This title was absolutely influenced by one of my favorite songs of all time Windmills of 
Your Mind. A particular format was set in order for the books to enter An Encyclopedia of Everything. They were 
never collated until now because the format meant the proposed binding wouldn't work... Today [14th 
September 2020) they went into their 'containers'. Katerina wrote about her stamps, which form a large part of 
general mail art practice: 



* International Union of Mail Artists. Public Forum begun and still hosted by Ruud Janssenn [Netherlands] See: 
https://www.academia.edu/6738498/IU0MA 1988 2008 














"There are 5 windmill stamps: from Texas, Virginia, Rhode Island, Massachusetts, and Illinois [my ol' 
home state) old USA postage and 1 can't say from what year, but 1 have HUNDREDS of them, [from an 
old grand-aunt..long story)", http://iuoma-network.ning.com/profiles/blogs/windmills-of-your-mind- 
and-a And so wrote one of the contributors Katerina Nikoltsou [Greece). 


Project 26 

1 decided to add this to the Encyclopedia and donate this wonderful book to the collection in order to show how 
such a large internationally coordinated project works: 

http://iuoma-network.ning.com/group/collaborativemailartbooks/forum/topics/proiect-26-notes 

On 14 th December 2010 we launched an international project [see link above) called Project 26. De Villo Sloan 
[USA) had agreed to work with me on this call, where each participant would contribute a section based on a 
letter of the alphabet. The project call read as follows and was given in 4 languages as many mail artists are 
South American, Spanish, French or Italian: 


A new collaborative mail art book project 

To launch the new group we invite 26 artists to participate in a collaborative mail art book. It is named 
Project 26 as each participant will be given a letter of the alphabet assigned on a first come, first served 
basis. With your designated letter of the alphabet you will have to make up/imagine a NEW 
archaeological find. Something that has never been discovered before. An artefact of your 
imagination. 

Please note: 

1) You will need to make 26 copies of your work so that each participating artist receives a copy and 
has a complete a - z book at the conclusion of the project. 

2) The format is the same for the Alexander 2010 project [8 pages horizontal A6). 

3) Do not bind your section together, we will publish binding instructions during the course of the 
project. 

4) If you commit to this project, please do not pull out once you have started receiving sections. This is 
unfair to the artists who submit work for your enjoyment. 


By 17 th December, the project call was full with the following artists taking part. 

[see http://iuoma-network.ning.com/group/collaborativemailartbooks/forum/topics/current-allocation-of- 

letters?commentld=2496677%3AComment%3A224866&xg raw resources=l&groupld=2496677%3AGroup 

%3A222280 ). It was manic to say the least to try please so many artists from so many countries. There was 
much correspondence backwards and forwards during this hectic period with pages and pages of messages 
where people from all over the world, all speaking different languages pulled together for this massive project - 
De Villo even created a 'crisis room' for participants! Addresses had to be swopped, people were nervous of 
identity theft - you name it...we had to address it. 

The following are the allocated letters for the group members who have signed up for the project so far. 
Addresses are also included. Please check your details and make any alterations if necessary. Please 
remember you are now COMMITTED to making 26 copies of your mythological archaeological find and 
mailing them to each of the artists on this discussion. The format of the pages is on the Discussion 
Format for Project 26. There are also images to help you . Please adhere to this sizing for binding 
purposes - horizontal format! 

Letter A - De Villo Sloan, P 0 Box 1314, Auburn, New York, 13021 U.S.A. 

Letter B - Cheryl Penn, 6 Kiaat Close, Glen Anil, 4051, KwaZulu Natal, South Africa 
Letter C - Lauriana Glenny, 10 Oakland Avenue, Hillcrest, 3610, South Africa 
Letter D - Cleveland Wall, 717 Spring Street, Bethlehem, PA 18018 U.S.A. 

Letter E - Angie and Snooky, 225 S. Summit Dr, Port Washington W1 53074, USA 
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Letter F - Laurence Roberts, Ty'n Coed, 40 Boleyn Road, Upton Lane, Forest Gate, London, E7 9QE, UK 

Letter G - BAA agustin vera #315 col. tequisquiapan, san luis potosi, s.l.p., mexico cp. 78230 

Letter H - Katerina Nikoltsou, Glinou 20 Harilaou, Thessaloniki 54249 GREECE 

Letter 1 - Lesley Magwood Fraser, 4 Robertson Avenue, Kloof, 3610, South Africa 

Letter J - Lindsay Stewart, 3552 Windsor Street, Halifax, N.S. B3K 5G8, Canada 

Letter K - John Bennett, Luna Bisonte Productions, 137 Leland Avenue, Columbus, OH 43214 USA 

Letter L - Maria L, Bonhomme 14025 N. River Crest Dr.Chillicothe, IL 61523 USA 

Letter M - Jennie Hinchcliff c/o Red Letter Day, PO Box 170271, San Francisco, CA. 94117 USA 

Letter N - Heather Miller, 57 Park Lodge Gardens, 369 Berea Road, Durban 4001, South Africa 

Letter 0 - Litsa Spathi, P.O.Box 1055, 4801 BB Breda, Netherlands 

Letter P - Bifidus Jones, 954 Lincoln Avenue, St. Paul, MN 55105, USA 

Letter Q - Planet Susannia, Susanna Lakner,Grafin-von-Linden-Weg 24,70569 Stuttgart, Germany 

Letter R - helen amyes, kitty paw cottage, 12 wheeler street, york 6302 Western Australia 

Letter S - Rosa Gravin, Chacabuco 833, [2500) Canada de Gomez, Argentina 

Letter T - TICTAC, Postfach 1140, 82319 Starnberg Germany 

Letter U - ejvamsva Please list both these addresses - just copy and print 

ejva nsva 

[CHINA), ±}fimti::aE^PB:lbS§2399# 

40-§- 1604^ 201620 

2399 N. Guyang Road, Bldg 40, #1604 
Songjiang District, Shanghai 
PRC [China) 201620 

Letter V - JF CHAPELLE, 5 rue Bremontier, 33700 MERIGNAC, FRANCE 
Letter W - Alfonso Filiere, Via Candia 101, 00192, Roma, Italia 

Letter X - TIZIANA BARACCHl, via Cavallotti 83B, 1-30171 VENEZIA MESTRE, ITALIA 

Letter Y - Samuel Montalvetti Av Rivadavia 2109 1 pisto #3, C1034 ACA CA.Bs.As. ARGENTINA 

Letter Z - Lisa Iversen, SkyBridge Studios, 207 N Wayne Street, North Manchester, IN 46962-1625 USA 


By April 2011, a year and a bit later, the following introduction to this massive undertaking was written by De 
Villo. It was copied and became to foreword to the books: 

From December 2010 through April 2011, a group of artists from countries across the globe 
collaborated to produce this book. Their backgrounds are diverse, and their contributions represent a 
stunning range of cultures and intellectual perspectives. On these pages you will find the work of 
painters, photographers, visual poets, conceptual artists, and book artists, among others. The thread 
connecting them is their involvement in the international mail-art network, which contributed to 
fruitful communications, exchanges of ideas, and ultimately a product that achieves unity and 
significance. 

Cheryl Penn, founder of the South African Mail-Art School, created the concept for the book. 1 was 
fortunate indeed to assist with coordination and thus observe the process of an international arts 
endeavour. Having begun my own foray into mail-art at a time when it seemed to be a slightly eccentric 
cultural practice emanating from the New York City axis and several European centre's, 1 feel honoured 
to have witnessed artists from around the globe working together in harmony and with commitment - 
something regarded as nearly impossible in the broader cultural arena. 

On these pages, you will find the work of artists who are considered leaders in their fields. Their work 
stands alongside exciting pieces by emerging artists. In mail-art, credentials and accolades matter little. 
Of primary importance are community, mutual support, and love of the work. 7 



The International Union of Mail-Artists [lUOMA), founded by Ruud Janssen of the Netherlands, 
provided the perfect place in cyberspace for Project 26 headquarters. Members had fascinating virtual 
discussions and posted drafts. As a graduate student, Cheryl Penn studied the work of U.S. artist Ray 
Johnson and his New York Correspondence School. Johnson contributed significantly to the 
establishment of the mail-art movement, thriving more than ever today, and which has been a dynamic 
but largely underground circuit [one of the art world's best kept secrets) for artists to share work and 
ideas. Far from simply trading artwork through the mail, the true mail-art experience requires 
interaction and participation by all involved. Penn's Project 26 concept very much reflects this spirit. 

As a structural foundation, Penn proposed each chapter for Project 26 would be devoted to a letter of 
the alphabet, an idea rooted in the avant garde that has been explored by writers ranging from Arthur 
Rimbaud to Ron Silliman. Each participating artist chose a letter, created a chapter based on the letter, 
and mailed copies of their chapter to the other participating artists. This mail-art means of production 
effectively bypasses the challenges [including costs) of conventional publishing to produce highly 
personalized, limited edition artists' books distributed around the world. For these mail-artists, 
building a community, regardless of its connection or influence upon the ubiquitous mainstream, is the 
primary shared value. 

Further defining the concept for the participants, Penn asked them to envision their individual chapters 
as part of an encyclopedia of fantastic [and fictional) archaeology. This allowed the artists free reign to 
create entire worlds and artefacts that never existed and make far-ranging references to history and 
prehistory. As you can see, they responded with extraordinary imagination, creativity, thoughtfulness, 
and humour. The range of genres from which they draw is remarkable: academic archaeology, popular 
culture, science fiction, fantasy, psychology, literary and art traditions, history, culture theory, 
technology - and an amazing synthesis of these forms is achieved. 

This book contains entire worlds ranging from species that have evolved on other planets to vast 
technological conspiracies that might impact our lives on earth. Nearly all the artists have embraced 
the archaeological metaphor of excavating to discover truths. They explore the ruins of ancient cultures 
and glyphs. They delve into epics, building bridges between the archaic and the contemporary. They dig 
deeply into the nature of language, image, narrative, and books. Their discoveries are as fascinating and 
relevant as the work of scientists and a wonderful contribution to our evolving global culture. 

In the spirit of mail-art, please fully engage with Project 26. Do not passively view but enter into this 
remarkable book with all your senses and your imagination. Your reactions, the thoughts and 
interpretations it inspires in you are a necessary part of the process and makes you a part of a 
remarkable international community of artists. 

De Villo Sloan 

April 25, 2011 

Aurora, New York, USA 

Full binding instructions with images were given on http://iuoma- 

network.ning.com / group / collaborativemailartbooks / forum / topics/binding-instructions- 

for?xg raw resources=l and these books was then bound by numerous artists and exhibited around the world. 

See for example: 

http://rosagravino.blogspot.eom/2011/09/proyecto-26-alphabet-libro-colaborativo.html 

Alfonso Filieri [Italy) http://www.magazineart.net/artisti/filieri-alfonso.html an amazing book artist in 
Italy presented Project 26 in Pontedera. 

In a "white night" which will be open galleries, museums, theaters ... 

It will be a movement from Pisa, Livorno, Pistoia, Prato ... cities of Tuscany. 

Your text will be the presentation of the project. 

Each paper will be presented individually. 

News of the tunnel are attached. 

Exhibition: Saturday 

May 28, 2011 from 18.30 to 24.00 

Location: Gallery Liba - 

Via G. Bruno 9-56025 Pontedera [PI) 


With the sponsorship of Pontedera LIBA 
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Via G. Bruno 9 - 56025 Pontedera [PI) 
Tel. 0587 58165 
-Fax 0587 684513 
e-mail: libarte@tiscali.it 
www.gallerialiba.it 



Project 26. Collaborative mail art project bound by Cheryl Penn 2011. 



"B" - Bhubezi Women - Cheryl Penn 





















The Note is Not Dead 

Unique book made from notes received during my time as an active mail artist. 

SO; whilst wrapping up, the compulsion began again to make books for An E of E as someone...long ago called 
this artwork - 1 have a feeling it was RcBz [USA), many, many years ago. 

Mail Artists are gregarious - we get to meet through the mail in a very real and tactile way. Some mail artists 
are wonderful note writers and perhaps all of these notes should have remained in their envelopes, but then no 
one would ever have got to read them. If this was a 'normal book' and not an artists book, no doubt some editor 
would have sliced and diced, and edited into some sort of universal typeface these hand written, touching, 
funny REAL notes. Plus, 1 had book covers over... so there was no question of not making the book. There is a 
set of them, now boxed in the denizens of this collection. 

That's the beauty of this corpus, as I've mentioned before - it deals with REAL things - real notes from real 
people. 1 have included notes from John Bennett [USA), David Dellafiora [Australia) [Field Study), Rebecca 
Guyver [UK) Eduardo Casardo [Portugal) - this note accompanied his first sending EVER to South Africa. There 
are notes from Katerina Nikoltsu [Greece), Marie Wintzer [Japan), Tictac [Germany) and Allan Bealy [USA). 
There is a very interesting note which reads: In my 36 years of international postal networking, you are the 
first person to send me something from South Arica! In honour of this 1 am sending you this typewritten 
portrait pf me from 36 years ago and the schedule for an event in Berlin that 1 participated in 20 years ago 
and... you see - how else can such things exist except in a book like this? 

1 guess this book also questions [for those theoretically minded) the notion of'book as container'? 

And Tm thinking - that's actually a large part of what these vade mecums are: houses for information, artwork, 
envelopes, stamps, postcards and emotions. They're containers and repositories of life and words, time and 
effort. 1 really hope they'll be happy and useful in their new home. Fare thee well my precious. 


. 



Cheryl Penn. The Note is Not Dead!!! Bound 2020. 


Mail Art Sent Through the Years (Books 1 and 2) 

These book-works do not investigate, in any intellectual manner the book as "container" - it's just they are 
that. Earlier books made in this series, under the title Mail Art Cut Up may have given an account of my 
methodology engaged with in the making of these Mail Art Sent books, but here goes again - because the article 
is due and An Encyclopedia of Everything MUST be delivered. 1 had just finished my book: David Stone - A 
Philosophical Poet and needed a break [now published). Making books instead of writing about them was 
where 1 headed - even though 1 said 1 was done. As an artist engaged in mail art practice, and having literally 
hundreds of international correspondents, 1 needed a way to make quality art quickly. And 1 needed to paint. 
Solution - The Authentic Massacre of the Innocent Image Series. These two books are the beginnings of my 
practice in mail art. Luckily [one of the benefits of being a hoarder), 1 have kept a copy, or one of the pieces 1 
made in multiples. 1 have MANY left over...I'm guessing that's quite a few more books. 1 have tried with each 
pocket sewn onto the accordion spine to articulate the contents of the work. This book contains a piece of the 
infamous Jackson Pollock cut-up. Man! We had fun in those days. 
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Mail Art SENT Through the Years. Compiled 2020. 


Mail Art SENT Through the Years [Book 2) - includes an example of what has been written about the monkey 
piece, one of the small works in this volume. It was written by Dr De Villo Sloan [USA), and 1 will always be 
grateful for the role he played in my journey. 1 corresponded frequently with him and can well pinpoint my 
path into visual poetry to his reading on one of my paintings The Daily Round. And you will notice, he is 
frequently quoted in the body of this document - his blogs certainly made this document easier to write. 


At first 1 thought this was a cut-up poem, but it came more into focus. This is a somewhat disjunctive 
description of Twelve Monkeys that focuses on the particular aspect of "false memories." Further 
references are mapped out. Twelve Monkeys is derived from an earlier short French film [1962) and 
critics have also noted its references to Alfred Hitchcock's classic Vertigo [1958) - thus VERTIGO 
stamped on the card. 

Both Twelve Monkeys and Vertigo are considered psychological films: they explore subjective states and 
delve into the psycho-analytic, including pathologies. Delving into the minds of characters and 
representing the objective and subjective has always presented a particular challenge to filmmakers. It 
is also an area to which Cheryl Penn returns frequently. You need only look at the vacillation between 
abstraction and more conventional representation in her work to see it's a primary interest; one that is 
not resolved. 


1 think the red monkeys are outstanding in this piece. From previous discussions, it has been well 
established that a sub-text or reference to another work - I'll call it a shadow text - is usually present in 
Cheryl's work. The reference provides a valuable key to making meaning. 1 think it is also a way she 
connects her work to a broader cultural context and sensibility. One striking example is the reference 
to H. G. Wells' The Island of Dr. Moreau in her "wounds" pieces. Once you make the connection, the 
possibilities multiply. You do not have to find the reference to understand and appreciate Cheryl's 
work, but locating them opens the field considerably. 


In the case of this red monkey ATC, it's fairly easy [but 1 checked anyway) to see the 1995 film 12 
Monkeys serves as Cheryl's shadow text. 1 think it's a good film and might be worth refreshing your 
memory if you haven't seen it recently: De Villo Sloan 17/6/2011 
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the serial asemicst (Spain) 

The Asemic Coloring Book 

No. 5/10 original books. 

Because I know this artist, and know her well, when she told me that each one of these 10 books are unique and 
hand drawn, 1 should not have been surprised. But of course, 1 was! It's hard to give this gem away, but 1 believe 
it's the right thing - it would not be right that only 1 should enjoy this vade mecum. Playful and conceptually 
loaded, this book instigates a discussion on the validity of asemic* writing as decorative ploy or art/literature 
form for serious consideration. Both points of view are valid, and this double-sided accordion book testifies to 
the veracity of discussion on both points of view. 



the serial asemicst. [Spain). The Asemic Coloring Book. 2020. 


*I am in the process of writing another book, to be published by Cyberwit on asemic writing. Generally asemic writing is thought to be a cross discipline 
[art/linguistics/writing/communication] gesture and form with a non-specificity of meaning leaving a vacuum which the viewer may interpret. It's 
openness allows meaning to cross linguistic boundaries and its aesthetic resembles calligraphy and/or text and/or abstract art. Although there is some 
overlapping of views, asemic writing still requires much theoretical underpinning in order to be accepted as a discipline in its own right. In some circles 
is is thought of as a forms a writing falling within the parameters of post-literate theory. 
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The Beginnings of An Encyclopedia of Everything 


Step 1 

Mail Art and lUOMA 


My interest in mail art resulted in the one and only [1 think) exhibition of mail art in South Africa. Much of this 
exhibition contributed to An Encyclopedia of Everything. It was not an immediate connection as 1 recall, because 
books received were of many varying sizes. Works first collected began The Nev\/ Alexandrian Library 
Collection, were assorted in size and became known as 'boekies' - a now very familiar Afrikaans term used by 
many mail artists. 

See: 

http://newalexandrianlibrary.blogspot.com 

The catalogue of the mail art exhibition is available for download here - it takes a while - it's a big file. 
http://www.cherylpenn.com/Mail Art Makes The World a Town Catalogue by Cheryl Penn (South Africa). 

pdf 

1 enclose this catalogue with the documentation accompanying the collection. 

For a full synopsis on lUOMA [International Union of Mail Artists) see: 
https://www.academia.edu/6738498/lUOMA 1988 2008 

Mail artists are generous creatures and many of the Undo-To-Read series and artists' books on artists comes 
from this stash. Another example is The Note is Not Dead series. 1 made one in the process of concluding An 
Encyclopedia of Everything. 1 wrote about each book 1 made, and here follows an example taken from the 4th 
notebook in this series: The Note is Not Dead [Book 4, 2014) - see: http://an-encyclopedia-of- 
everything.blogspot.com/2014/03/the-note-is-not-dead-book-4.html?q=The+Note+is+not+dead 

A series of books made from notes 1 have received from all around the world. Mail art is very 
communicative - in more ways than general aesthetics. Mail artists are a gregarious bunch in general 
[with a few weirdo's thrown in), but many correspondents left notes with their artworks. It was sad to 
see them lying where no one would ever read them. If 1 really started unpacking all the letters 1 have 
received through mail art and correspondence in general, 1 would create the most wonderful series of 
life snapshots from artists around the world: 

Fearless, Rumors of my death are greatly exaggerated... 

...presently 1 am enjoying getting back to basics, just mark making with drawing and painting, using my 
left hand... 

Dear Cheryl, When 1 was an academic - young, rich, famous, intellectually gifted etc, 1 wrote lots of 
boring political science books. Then 1 got bored with all the serious stuff and decided, in 1979, that 1 
would write a book on "Political Imagery".... 

...make a solution of 1 part vinegar to 4 parts water, soak a cloth in it, wring out the cloth, put over pants 
and press lightly - I'd imagine getting American dollars or stamps is not easy for you... 

But 1 will say, this is a beautiful drawing by Frieder Speck in Germany who said: 

...some books are only in my head and will never leave my head... 

Then there's a letter from a person 1 have never met who confidently affirms that letter writing is his greatest 
joy and one from John Held Jnr [USA) amongst others. See why 1 say The Note is Not Dead? 
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The Note is Not Dead. Unique Artists' Book compiled by Cheryl Penn. 2014. 

It's hard to say exactly when An Encyclopedia of Everything became a concept and a full body of work, but a 
certain moment stands out, and that was the cutting up of a book titled The World is a Tov\/n in early 2011. This 
was the first dismantling project which began my collecting and swopping of artists books. Made in 2009 and 
exhibited at The Reading Room [2009), this large work was a unique bridge book made from handmade paper, 
wax, wood, paint, digital prints, collage, sewing and drawing. [A piece of this work resides in Mail Art Sent 
Through the Years, which is discussed on pg. 11). The title of this book work was taken from a translated, 
appropriated section of a hyper-palimpsest named The Novgorod Codex. Some of the translated lines read: 

The world is a town in which heretics are excluded from the church. 

The world is a town in which unwise people are excluded from the church. 

The world is a town in which disobedient people are excluded from the church*. 

Dating back to the first quarter of the 1 1 ^^ century, this book, considered the oldest book of Rus was the 
inspiration for a book representing a global village mentality of exclusion and othering. By now 1 had developed 
a bad habit of not keeping work [The Authentic Massacre of the Innocent Image will be referenced later) and this 
book proved to be the perfect tool for my first book recycling programme. 1 put a mail art call out on lUOMA 
[International Union of Mail Artists) on 23^^ September 2010 

[ https://iuoma-network.ning.com/profiles/blogs/the-world-is-a-town ) stating that 1 would send a small 
section of this work as a piece of mail art to anyone who would be willing to swop anything relevant to the title 
in return. 1 got many, many responses, most of which are still boxed, waiting to be made into a BOOK. 

This began a process of assembling very small books from recycled artworks. The choice of the title The World 
is a Tov\/n proved to be serendipitous. It spawned a zine, now in its 18 ^^ edition which boasts contributions from 
all over the world and an exhibition, the only one of its kind in South Africa, both titled Mail Art Makes the 
World a Tov\/n [See pg.49). 



Cheryl Penn. The World is a Town. [Dismantled unique book). 2009. 

* https://www.historvofinformation.com/detail.php?id=3454 
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The first response to the call was received very early October the very next month. It was a beautifully quiet 
collage card from Bifidus Jones in Minnesota [USA). 1 found out later on, that many of the names of mail artists 
are pseudonyms particularly because it is an artform pursued by college professors, lecturers, diplomats, poets, 
writers, great artists and performance artists [to name a few), and creating alternate identities was/is all part 
of an elaborate set up in the world wide network. For example. Chuck Welch [USA) chose the 
pseudonym "Crackerjack Kid" because as a mail artist he went to the mail box each day never knowing what 
surprise he was going to find inside. 

He wrote Eternal Network: A Mail Art Anthology which was published and edited by the University of Calgary 
Press in 1995. The Eternal Network and the Crackerjack Kid were mentioned in a review of mail art titled 
Pushing the Envelope in 2001, and the archivist and curator Judith Hoffberg wrote about him in her publication 
Umbrella. His awards include a Fulbright Grant and NEA Hilda Maehling Fellowship. 

See: https://www.academia.edu/27869614/Welch 1995 Eternal Network A Mail Art Anthology Part 1 pdf 

Back to Bifidus Jones: the postcard arrived without a scratch: it was a beauty and this card started a 
predilection to write about each and every piece of mail art 1 received - BOXES full! Bifidus's collaged postcard 
was beautifully integrated with all the elements of the card singingly seamless. 1 was going to call it The World 
is Spineless, but that didn't sound like Bifidus to me. 1 got the same sort of feeling 1 had when seeing the original 
masterpieces of Max Ernst in Paris: Une Semaine De Bonte - A Week of Kindness or The Seven Deadly Elements 
Novel - this is his profile on lUOMA: 

Mail-Artist since: 

Including my past lives? 

My Website (without http://): 

http://n/a 

Why I am involved in Mail-Art: 

Exchanging art through the mail is a gas. 

Current interests include: owls, goats, Jeanne dArc, Don Quixote, La Divina Commedia, Big Foot sightings, Hannah Hoch, 
Hundertwasser, maps, Greek deities, Matsuo Basho, Vingt Mille Lieues Sous les Mers, Frida Kahlo, Jean-Michel Basquiat, Kurt 
Schwitters, Saturn, anatomy, frogs, and Haptic poetry. 

http://iuoma-network.ning.com/profile/Bifiduslones 

One of the next responses 1 received was a postcard and a postcard sized 'book' titled La Distance from Vaida 
Sirusaite [Lithuania). See: http://iuoma-network.ning.com/profiles/blogs/the-world-is-a-town-from- 
sue?xg raw resources=l&id=2496677%3ABlogPost%3A574517&page=2#comments 








Vaida Sirusaite. La Distance. 2011. 
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I think this work may have subconsciously cemented the idea for An Encyclopedia of Everything. 

See: 

http://iuoma-network.ning.com/profiles/blog/list?user=125hsdurpqwed 

and: http://iuoma-network.ning.com/profiles/blogs/small-boekie-collaboration-by-tictac-and-cheryl-penn 

It's been difficult maintaining all the documentation for these books, hence my concentration on An 
Encyclopedia of Everything. Blogging all the books as 1 received them has been a massive boon in writing this 
article. 


De Villo Sloan wrote this about the piece he received: 



Mail-art book pages by lUOMA member Cheryl Penn [South Africa) 


November 14, 2010 - The lUOMA has become a virtual zoo these days bursting with cats, dogs, and 
rabbits - chasing each other into world postal systems. And those mail-art monkeys just won't go away. 
Cheryl sent me pages from an artist's book she created, has dis-assembled, and is now sending out as 
mail-art. She supplied information explaining what she's doing: 


Hello -1 am on a NEW project AGAIN!! I am dismantling my unique artist's book The World Is a Town - 
Book 38 on my website www.chervlpennartistsbooks.com (or google Cheryl Penn artists books - Much 
easier) and sending it as mail art. My request Is that you please respond to this title in some way as I am 
making a Volume 2 The World is A Town. Volume 2 will be made up of mail art from all over the world - 
a fulfilling of the title. This is a piece for you. If you want to continue corresponding on this theme, that 
would be great - there is A LOT of book to dish out!!! 

THANK YOU Cheryl. 

Copy of the 'call' from De Villo's blog. 


These pages are yet another example why scans and emails cannot replace mail-art. Earlier in the fall, 
based mostly on scans 1 had seen, 1 suggested to Cheryl her work might reside too much in the realm of 
the abstract, theoretical, and formalistic. This proves once again just how wrong one can be. 
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For me, these pages draw my complete attention to the fact that a book is an object. One's interaction 
with it is as much tactile and aural as it is visual. The book is material; written language is material. 
Bifidus Jones has started a fascinating haptic poetry group here at the lUOMA. 1 submit this The World 
is a Town section as a unique example of what might be most accurately described as a haptic book, if 
such a thing can be conceived (This was early days remember!). 


There are remarkably different fields one encounters when touching it, ranging from smoothness to 
contusions. It's interesting to listen to the subtle and different sounds your fingers produce running 
across the surface. All these interactions -1 think - enable us to understand what a book REALLY is, 
allowing us to transcend complex cultural programming that has purely and simply blinded us and 
sealed us off from the world. Here's more: 

Cheryl Penn uses a piece of metal screen in the top section; the lower section is a photo. 1 had not made 
the connection before; but having the original piece, 1 note a similarity to Karen Champlin's vispo 
assemblages. In another unfair rant, 1 once criticized Cheryl for being aesthetic. Wrong again. What do 
you expect from a Delete-ist? This is meant in a very positive way: This thing looks like a controlled 
train wreck when you have it in front of you. If anything, it is leaning in the direction of found art. Like 
action painting, it is a record of the physical movement and emotional expressions of the artist - that's 
the real "story" this book tells, 1 think. 

Here follows the rest of the blog which was not relevant to the work, but sports the usual tongue in cheek 

interaction enjoyed by most [definitely not all) mail artists: 

Now about the monkeys: 1 said never again. For this occasion, 1 am dusting off the old act, as it has new 
relevance. According to mail-art lore, not long ago a certain mail-artist in the great Midwest section of 
the USA claimed he had trained monkeys to create mail-art for him. However, he was so disgusted by 
their habits and behaviour that he ejected them unceremoniously to roam in the cold, hard streets of 
the city. Knowing nothing else but how to make mail-art, the monkeys were left to scavenge and fend 
for themselves. It was viewed by some as inhumane. This became known as: The Monkey Purge [1). 

New developments strongly suggest that the Monkey Purge has triggered a wave of unrest among 
monkeys across the world, particularly concerning mail-art. Cheryl has had several encounters with 
monkeys lately. She attaches no significance to them. However, 1 am not entirely convinced. She did 
include a picture in the envelope, which made the situation more real for me. 1 include it here as a point 
of interest. You will see Jellybean the Chincilla [roughly equivalent to what is called a cat in the 
Northern Hemisphere [or possum in Minnesota). Jellybean is also the South African equivalent to 
Snooker the Amazing Mail-Art Dog of Wisconsin and is valiantly attempting to fend off a monkey assault 
as Cheryl, no doubt, attempts to finish a new book assignment for us: 
http://iuoma-network.ning.com/profiles/blogs/received-cheryl-penns 


Grey Matters 

1 began the blog related to An Encyclopedia of Everything with a book called Grey Matters, [artists book, hand 
painted, copy 1 of an edition of 3) on a blog dated 4/3/2013. 

https://an-encyclopedia-of-everything.blogspot.com/2013/03/an-encyclopedia-of-everything.html?m=l 

1 wrote: 


As this is a major undertaking involving what is already an international collaborative effort, 1 have 
begun a new blog where books entering this series are entered. Already this installation which will 
firstly be exhibited at the KZNSA Gallery Durban in April 2014, has over 30 books. 1 am hoping to 
collect/swop/create an installation of over 500 small books. Please contact me on 
cheryl.penn@yahoo.com if you are interested in trading. All books are hard cover and A6 in size when 
closed. They all contain hand-made elements and subject matter covers [as alluded to in the title) 
EVERYTHING. All new works will be posted here, as well as on my blog http://cherylpenn.com/wpb/ 
and on artists books 0.3 ning. Preferably 1 would like the books to be unique in some way. 

AND, What IE dreams were all Grey Shaped Eggs? 17 
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Cheryl Penn. [South Africa). What if Dreams Were Grey Shaped Eggs. [1 of an edition of 3). 2013. 


Step 2 

Next up was the cutting up of Transgressing the Page. [See; Mail Art Sent Through the Years [Book 1). The book 
was shown on a travelling exhibition which began in Pietermaritzburg, but was returned as [for some 
unfathomable reason) someone tried to steal it. In 20111 took each page of the work and posted it, with slight 
alterations into the world. And so began an art practice which would morph into The Authentic Massacre of the 
Innocent Image [See pg. 18). This proved to be the most liberating thing I have done as an artist - I was/am no 
longer 'precious' about my work in any way at all. 

Here follows another blog by De Villo Sloan which he wrote on receiving a piece of the book. Succinctly he 
writes about the process and methodology I undertook. 

See: 

http://iuoma-network.ning.com/profiles/blogs/received-cheryl-penn-south-africa 



Transgressing the Page a __ 
Clieryl Penn 

WASi Mixed Media, comriex blndi/iy 
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books, ncw^^pers. magazines. 

binding structure of the traditional 
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Mail Art in 2011 after the book was retornrd as its 
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July 31, 2012 - Cheryl Penn sent me this beautiful artists book with altered text and visual poetry 
that is part of her Transgressing the Page series. Documentation is included: 

Cheryl Penn's Transgressing the Page has already received considerable attention and for good reason. 
Always masterful with concepts, she is cutting up paintings and apparently previous books she has 
done, recombining them and distributing them as mail-art. A certain element of randomness is at play 
in this process. Serious questions are posed through the work involving the changing nature of a work 
over time [as opposed to the notion of a completed and unchanging work) as well as perceptions of 
wholeness and fragmentation. The term "cut-up" is used in association with Transgressing the Page. 
What Cheryl Penn is doing does not follow the William Burroughs-Brion Gysin formula precisely, yet 
there are parallels. 1 think she is using larger fields for composition and her approach is less 
mechanical; but she is drawing from a mass of diverse material to build new structures and alternate 
narratives. The result is often self-referential, language-about-language that is such a pronounced 
characteristic of postmodern texts. This book does contain a splash of humour: 

(As a public platform, and mail artists being what they are, there were often word-flings and misunderstandings to 

be cleared up on lUOMA) 



This centre section shows a wonderful use of decollage-like overlays that create fascinating 
juxtapositions. A further incongruity is text appropriated from the lUOMA comment stream, specifically 
Thom Courcelle and me. A nice touch! Postmodernism, at least on one level, was one long meditation on 
the authority of the author and the relation of the author to the text with all sorts of interesting 
contentions such as the denial of the existence of the individual author and the assertion a text writes 
the author rather than the other way round. These theories can get strange.... Transgressing the 
Page requires the reader to actively engage with the text and create meaning rather than passively 
accept established systems of narrative, rhetoric, and authority. Indeed, the reader must "Displace the 
Author" to "read" the New Book. This reaches a level of physical participation because the work is also 
an object poem that invites touch and movement far different from traditional relationships with text 
standardized through the long years of the Age of Print. 

Cheryl Penn's blog is a hub for interesting new work, including her New Alexandrian Library and zine 
project. 


steps 

The Authentic Massacre of the Innocent Image Series 

As my contacts grew I had to find ways to make art which was hand done but viable. Books had been 
dismembered, so it was time to tackle paintings. The first was documented in Authentic [Box 1) and this began 
a process which 1 nearly didn't recover from! 


Here 1 quote from a self-published book on the subject: 
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Technology and the Internet have made documentation of artworks an easy task. The Internet has changed the 
way we view art, the way we create records, even the what and how of the image - its materiality. 

Unfortunately there is often a sustentative lack of text accompanying this sheer imagery glut. Of course I am 
not referencing older works such as Mona Lisa, but art blogs [individual and collective), gallery blogs, 
commercial art blogs, auction blogs and art sites abound, changing our experience of art as we socially 
participate on-line - from afar. 

Some digital work for example is created just to get on-line following, tags and likes. Some of my students 
tweak minor alterations for the internet, hoping to catch, in its net, a commenting passer-by. Is this digital 
work of any substance? Has a language been formulated to critically think about what has happened to art as a 
physical happening? Tm not certain, about these uncertainties, but one thing's for sure, in part, I have changed 
my archival and practical processes. For three years now, [written 2013) the digital realm has changed the 
outcome of my work - painting and books in particular. 

From early 20111 started cutting up all the paintings I produced and posting postcard size pieces of them all 
over the world. This size was dictated by the cheapest envelope to send overseas - A6. This came about 
directly as a result of joining the random world of Mail Art, in particular on a website that in itself is an evolving 
work of art - lUOMA - Ruud Janssen [Netherlands), [see: http://iuoma-network.ning.com/profiles ) 

I began to cut up paintings [books first) in 2009 as a way to connect to a worldwide audience through the 
medium of Mail Art. I know there are pieces of my paintings and books all over the world. It's a satisfying 
feeling, although perhaps I would not have been so garrulous if no other records existed except my own printed 
photographic documentation. Who knows; hindsight is always such a wonderful instrument. 

Mixed media includes printing, embossing, acrylic paint, wood glue, stamping, collage, written/printed text, ink 
work, daily diary notes, pencil drawings, stamping, burning, pen work, oil paint, oil pastels, water colour 
paints, charcoal, food colouring, stencil work, spray paint, bleach and in general, any sort of trial medium I may 
think of at that moment. Each painting is generally sealed with a commercial oil varnish before being cut into 
pieces. Many pieces are also used for book covers for An Encyclopedia of Everything. The first series of 
paintings under the knife were a Pollock series. They were cut up and posted to all and every international 
destination I could find with a trading recipient, accompanied by the following note: 

Authorities are furious that an unknown artist, in possession of a series of original Pollock paintings has 
decided to cut them up and post them into the world. She said she didn't think it fair that only the 
wealthy and museums should be entitled to an original Jackson Pollock. 



Cheryl Penn. Polloc k Number 1. 2009. 
Oil paint. Varnish on Paper Pulp. 

A series of 8 paintings each 80cm X 60cm 
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The bookworks titled Mail Art Starting Backwards also came about from The Encyclopedia of Everything blog: 

1 have been tidying up lately, trying to divest myself of CLUTTER. 1 have no idea how one gathers so 
much STUFF, just that it's some sort of rule that the minute you get rid of it you'll need it. Somewhere at 
the beginning of An Encyclopedia of Everything 1 began documenting all the paintings 1 have made for 
Mail Art. 1 endeavored to keep a piece of each painting which falls under the general title The Authentic 
Massacre of the Innocent Image - a series that began after altering Mona Lisa. This book contains pieces 
of paintings numbers 92 - 98 and includes a piece of an original Wheatfield's with Crows - the painting 
van Gogh sent to his brother in South Africa on the occasion of his marriage. That's 99 paintings I've cut 
up in a about 4 years - excluding the ones I've used as book spines. One thing 1 have discovered is that 
there are actually far more paintings designated as Cut-Up's than those 1 have documented. There are 
no pieces left of some as they were used as accordion book spines for various projects. A large part of 
the paintings from #'s 85 - 91 concern my preoccupation with asemic writing. # 85 was part of an 
ongoing series / wrote a letter to my love and on the way I dropped it. The text explores the nuances [or 
not) of written language. 

The text accompanying the Cut-Up reads: 

Blue-Black Semantic had been stationery for over 2 days, silently evaluating the person of Probability 
Theory. As a random subset of Planes in the Boolean Fields, it was difficult to set activity parameters 
for further moves forwards [or backwards for that matter). The Continuum of Percolation was serving 
no one any good, least of all the Curious B. 

That's the difficulty with theoretical bounds of information capacity - the Grammar Rules were unruly 
and generally extremely excitable [something to do with compound possession?). Further problems 
were alternative subjects and verb agreement - no wonder the Curious B had wandered off with a 
tattered and battered map indicating overlapping sets of realizations. 

Such texts accompanied each of the Cut-Up's in the series. Language, as you will see later is a constant 
preoccupation. [See Box 1). 

When the zine Mail Art Makes the World a Town was still A5 in size, the painting used as the photocopied cover 
was my contribution to the zine. 



Mail Art Starting Backwards. Various. 
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step 4 

Stepping out into the world of Language 

Babel has always fascinated me as the origin of the many varied verbal communication tools we as humans 
have used from that time on. In particular the essence of confusion - talking at cross purposes. Aside from 
small books. An Encyclopedia of Everything vade mecum size, 1 made even smaller ones, and these books began 
the 3.0 # (...) collaboration series, a large part of which belong to An Encyclopedia of Everything, now as A6 
books. The size was changed in order for them to fit into the artwork. The smaller books 1 have donated to the 
collection as without them, the set is incomplete. 

From De Villo Sloan, February 12, 2011: 

The interest in creating mail-art books started here at the lUOMA is opening new fields for many mail- 
artists. Anyone can make them. They are inexpensive, limited edition, and hold tremendous potential 
for collaboration. Cheryl Penn's Will Language Hold Up is an extraordinary example of a mail-art book. 1 
am overjoyed to have it, simply the most remarkable one 1 have ever received. 1 do not have a 
background in the book arts, so 1 can only respond to Will Language Hold Up bringing the perspective 1 
have. 1 am not even sure if 1 have the pages sequenced correctly. Looking at the book, 1 found myself 
naturally inclined to focus on page (image) pairings: 



A mail-art book can be about any subject the artist chooses. Cheryl Penn is interested in language, its 
relation to visual images, the book, and the future of all these things. Without straying into the ether. 
Will Language Hold Up is language about language and a book about books. It is not meta-language, but 
it is highly self-referential in the same way as much postmodern literature, only we have the play of 
images intermixed with words. The page above is one of my favourites. 1 believe it is about structure 
and form. The image on the left with its geometric precision is a wonderful representation of the 
abstract notion of structure. Somehow coolness and precision are balanced with warmth and the 
organic. Yet it expresses the coldness of formalism PERFECTLY. 

With smaller pages inserted (above right) Cheryl Penn has actually created books inside of books - sort 
of Borges' labyrinth. 1 found this pairing to be compelling. It suggests technology and methodology. 
Language systems have often been compared to the workings and processes of a machine. Does the 
orderly mechanization of signs represent the death of the true nature of language? 1 fear my ordering of 
these pages is completely askew. 1 recently saw a vispo series by David Baptiste-Chirot* that is pages 
from imaginary novels playing illustration against text, always on two pages side by side. So 1 am using 
that model here with Cheryl Penn's work. It works for me because placing one image next to another is 
something of fundamental interest: 


*David and I collaborated and still maintain corresponding via email. An interview with Jerome Rothenberg can be read here: 
https://iacket2.org/commentarv/david-baptiste-chirot-hidden-plain-sight-found-visualsound-poetries-feeling-eves-and-seei 
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The smaller pages open up to this amazing spread of dense, dark overlays. Extending the self- 
referential, 1 see Cheryl Penn citing an earlier mail-art book project. The Crimson Giant, that had artists 
from many countries exploring language and meaning. She has always been interested in Babel and the 
confusion of tongues, and it works perfectly here. Note the straight lines and geometry. There is much 
going on with this in Will Language Hold Up, 1 think. 



The reds on the right hand side of the Babel pages move us into gorgeous sequences of true visual 
poetry. The reds, blacks, textures, and overlays must certainly be stunning to anyone who appreciates 
vispo. Word and image are moving toward integration. Note that systems of geometry and hard edges 
are giving way to something far more organic and fluid in the above. 1 did use a different pairing to get 
this scan of what 1 think is the most beautiful visual poetry in the book: 

It's the organic quality that stands out. Most vispo is essentially formalist and drifting further in that 
direction. I'm starting to think Cheryl and Chirot are the only two working on the organic side [there's 
an old term - organic) and actually making it work. Litsa Spathi's poetry is as dynamic and vibrant, but 
she is coming from another place and another direction. 1 cannot stress enough that it is the organic 
quality that makes this work so unusual. 

Now [above) Will Language Survive moves into a sequence that explores [questions) who [if anyone) 
processes and controls that vast system of signs and images that engulf us. Who determines meaning? 
Who determines what is excluded? Who determines what systems are official and therefore valid? 
Everything is working in this book. The use of screen, screening and filters, is excellent commentary. 

Who ascribes meaning? 1 know that old riddle, but it doesn't mean it's not still relevant. A spread using 
smaller pages, more outstanding visual poetry. These pages are very similar to earlier work in Cheryl 
Penn's chapter for The Crimson Giant mail-art book project. They were my earliest introduction to her 
work. Yet here, they have been refined and deepened. 

The black and dazzling touches of red produce maximum impact. The layering creates an extraordinary 
depth-of-field that weaves everything together. The elemental symbols are timeless and suggest a vast 
sweep of history and prehistory. 

The "Meaning" section is also very nice visual poetry. We have again a bit of screen to suggest meaning 
is determined primarily through the exclusion of possibilities. You could not chose a better concept 
than exploring colour and words that denote colour in visual poetry; it is a paradox at the centre of 
language. The blue and green earth tones are beautiful. These pages make me think of the Rimbaud 
poem that assigns colours to vowels. Of course, there are other words here that widen the exploration: 
"SAID" - we have not even touched upon the role of the spoken word in all this. In my totally chopped 
up and non-linear reading of Will Language Hold Up, here is a final panel reminding of the function of 
the book in the life of language: 
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Impressive work for sure. I am very thrilled to have this book, which I will always treasure. But, like, is 
this the only one? That might be a problem with mail-art books. People need to SEE this and hold it in 
their hands. Anyway, thank you very much CP-SA. 


Step 5 

The First Collaboration - The Crimson Giant and the Tower of Babel 

I was never going to send this book with An Encyclopedia of Everything, but, as it was the book which began all 
the collaboration processes, Tve decided it's home is in the collection. Again, I am using De Villo's blog material 
to give the book a context. On 30 September 2010 I placed the following call on lUOMA: 

http://iuoma-network.ning.com/profiles/blogs/instructions-for-the-crimson 

The Crimson Giant and The Tower of Babel 

This project we are embarking on is an organic process. Please do not stress about time limits, the use of a 
particular style etc. The greatness of this work is going to be the diversity of voices, the differing methodologies 
and artistic styles and the diverse interpretations of the title. The broad idea behind the book is the 
dissemination of language/signs and symbols. Your interpretation of that theme will be 
different to mine - do not fret - just go for it. The book is not a story, it is an artist's book which carries some 
elements of narration [should you wish), but is essentially the outworking of ideas. 

STEP ONE: I have sent you [not all of you have received it as yet) section one of the book. My request to you is 
that you send section two to me. The subject matter [as pertinent to the title and theme) is up to you, I just ask 
that you keep to the same format so that the book can be bound. This is a sheet of A4 paper folded lengthwise. 

STEP TWO: Post me your section two, make a copy for yourself and for the other artists who are participating 
in this collaboration. Participating artists are: De Villo Sloan [USA), Bifidus Jones [USA), Karen Champlin [USA), 
Jen Staggs [USA), Erni Barr [Germany), Librarian on the Loose [UK), Marie Wintzer [Japan) and myself [South 
Africa). I understand that there will be lag from some of the other artists - I promise NOT from me! I suggest 
that you post your section immediately it is complete to all the other artists. If you don't hear from them after 
that, wrap them over the knuckles on lUOMAI! This project will be relatively easy to follow on lUOMA - perhaps 
we could all add blogs called THE CRIMSON GIANT once we get/send work so we know where to look, although 
for ease of reference we keep coming back here?? 
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I personally am going to collate all these blogs to make ANOTHER book about the process of long distance 
collaborative work. [1 never had time...). 

STEP THREE: As 1 get/send the various sections 1 will send binding instructions with each of my mailings. That 
way you will be able to bind your own books. 

Depending on the works received, the instructions may change and this will in all likelihood be a COMPLEX 
binding [a few binding methods in one book). PLEASE add your suggestions, comments recommendations etc 
- this is a participative project. 1 appreciate your willingness in this regard, admire your courage in tackling an 
out-the-box- project, your generosity of spirit in sending 'free' artwork and 1 CANT WAIT to see where all this 
is going to lead. 



The Crimson Giant and the Tower of Babel. International Collaboration. 2011. 


On 22 November 2010, De Villo posted the following blog. 1 include it for all those interested in the function of 
language within a book - books after all are not just about 'reading' - they're about reading. 

Received: Chapter Draft Documentation for Cheryl Penn's The Crimson Giant Mail-Art Book 
Project (Durban, Kwazulu Natal, South Africa) 

Chapter from The Crimson Giant mail-art book project coordinated by lUOMA member Cheryl Penn 
[Durban, South Africa). Contributors: Bifidus Jones [Minnesota, USA), Jen Staggs [Texas, USA), Erni Bar 
[Hamburg, Germany), Marie Wintzer [Wakoshi, Japan), Austin Wills James [Texas, USA), and Batgirl 
[New York, USA). [Participants changed once people saw how much work was involved). 
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November 21, 2010 - This blog is an addition to the lUOMA-based documentation of the The Crimson 
Giant [hereafter TCG) mail-art book project being coordinated by Cheryl Penn. Cheryl sent me a revised 
version of her chapter. Her original chapter was produced before anyone had begun their contributions. 
1 note many changes in the two drafts that 1 think are her response to chapters as the various mail- 
artists produced them. 1 am going to move back and forth between the two versions [draft #1 and draft 
#2)*. 1 am also working with an earlier and later set of scans. Thus, you won't find linear continuity 
from page-to-page. Being a vispo fan, 1 am interested in how Cheryl has changed her approach to 
representing symbols. Above - the opening photo - is draft #2. Compare this to similar pages from 
draft# 1: 



The Crimson Giant looked out in sorrow at the Hunter 
Of Men, now grasping, reaching for the heavens. 
Grasping but never, NEVER finding, that would be 
Nimrod’s lot. The plain of Shinar, strewn with archi- 
Techs And builders (dead/nearly dead and just alive) 
Filled with Shouting and building and sweating and 
suffering was not a place to be. Semiramis was a 
dictator. A bloody dictator. 


Perhaps the explanatory text is being moved to another section. Tm sure Cheryl will explain how that 
works; we didn't get a chance to compare notes. The Babel image has become more expressionist, 1 
think, now with an over-lay of text. Below is the next spread of TCG draft #2: 



When another member posted their copy of this chapter, 1 was immediately struck by the fact that 
Cheryl had decided to use overlaying. This is an aspect of vispo and concrete poetry that has been 
discussed here many times. 1 also wonder if this relates to the "confusion of tongues" discussions that 
have emerged involving TCG. The earlier draft seems much more stark and open. Here's draft #1: 



*I actually contributed 2 chapters to the book - they were now 'drafts' as such 
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The first thing I noticed about Cheryl's art was that the symbols she uses are not the standard fare you 
see in Western visual-verbal work*. Now for her contribution to the book, she has decided to over-lay 
the symbols on recognizable words. The result is certainly more chaotic. The over-laying produces new 
symbols. While there is possible distortion and fragmentation often associated with the industrial and 
post-industrial, I note the organic quality of the piece has increased. This could be something worth 
exploring. 



This, to me, is a strong image from draft #1. Discussions have affirmed that TCG will be a text whose 
main focus is an exploration of the nature of language[s). In draft #1, words are separated from 
symbols; in draft #2, they are connected. One thought I had about this: Cheryl has built the process of 
revision into the text. With books, we are conditioned to expect a "finished product." Numerous drafts 
that led to the creation of the finished draft are usually not considered. The approach in TCG shows the 
accumulation of different versions. It raises very pertinent questions: When does composition begin? 
When is it complete? Do different drafts present competing and possibly contradictory views? Are our 
own views shifting? How can they be integrated? Should they be integrated? 

For me, there is real impact on the draft #2 "Chaos" page with the over-lays. My favourite in draft #2, 
for sure. The use of the grey [or silver?) adds to that impact, relating back to the discussion about using 
color with asemic writing. Another similarly powerful spread from draft #2. Subjective response: I 
think of Street Art. How is this possible?: 



Cheryl's TCG chapter images are very strong and interesting. My comments amount to random 
thoughts. I do think the record of process here is illuminating. I find myself wanting to know why the 
choice was made to go in this direction. I noticed that with TCG, contributors began altering their 
distinctive styles as soon as chapters by other contributors were posted. I'm not used to collaborative 
projects like this - especially involving so many people. The discussions about individual chapters in 
many cases seemed to involve collective decisions about theme and the direction of the narrative [or 
purposeful lack thereof). We associate artistic production with the individual. 

* The symbols were drawn from ancient cuneiform, Sirach and Sanskrit 
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With projects that require the involvement of many people, there is usually someone designated as 
ultimately being "in charge." This has not been the case with this project - decisions were made 
collectively without any final authority. Perfecting a system and the ability to work this way is going to 
provide tremendous advantages - especially when culture is largely defined as warring factions. 1 hope 
to be involved in more of these projects, and Tm very interested to learn more about the dynamics of 
collaborative projects of this nature. 

Thanks for putting up with the rambling, Cheryl. Perhaps it raises some issues of interest related to 
TCG. Tm glad to have documentation of your chapters for my own records. 

And then the usual 'mail art forecast' usually delivered at the end of the blog: 

Mail-art word of the day: Red [TYCP) 

Mail-art country of the month: Russia 

Postal weather conditions: Winter approaches - think south 

http://iuoma-network.ning.com/profiles/blogs/received-chapter-draft 


Step 6 

Foraging into unusual areas like Trash-po 

So, international mail art correspondents can be edgy, experimental and sometimes trashy. There was a 'trash' 
phase we all went through - recycling was BIG! 1 still don't quite get it, and there were many and varied 
arguments over the value of these works, but for interests sake, 1 include the following blog on a 'trash-boekie' 

- again by De Villo Sloan, written on September 3, 2012. There were international fall-outs over De Villo's 
invention of the 'trash-po' [trash poetics) aesthetic. A large part of this was tongue in cheek: 

This blog is a continuation of my pioneering "Trashpoetics" investigations into the theoretical basis of 
Trashpo and its coherence as a practice while at the same time being a sensational phenom sweeping 
the international mail-art network. The title is a reworking of T.S. Eliot's classic Tradition and the 
Individual Talent essay because, as my previous writing has revealed, a tension exists between the 
individual artist and the collective [or D-Kollective)*. We need only look at the meteoric rise 
of DKult to see that artists engaged in Trashpo often gather together for discussion and collaboration. 

With its roots in anti-art and a standardized means of production displayed in the work of Jim 
Leftwich, Trashpo would indeed seem to have the potential to, at best, marginalize individuality and 
individual expression. Yet with the emergence of a Trashpo aesthetic, it appears that mechanized 
redundancy will not be a an element of Trashpo's decline. Cheryl Penn's trashbook, excerpted here, is a 
stunning example of how Trashpo has evolved and revitalizes itself allowing for maximum freedom of 
the individual artist. 

In the opening scan, paired with a garment price tag, we are asked the provocative question: "IS THIS A 
TRASH BOOK?" The emphatic answer: "It most certainly is a Trashbook." Then in the pages ahead 
Cheryl Penn presents a beautiful, self reflective artist's book constructed of South African trash, selected 
and arranged in such a way that an aesthetic object is produced. Yet the foundation of the work is trash, 
trash that has been highly refined or highly refined trash: 

Among beautiful but likely mass-produced fabric designs and sensuous plastic wrap textures, we find 
what is a veiled challenge to the D-Kollective and perhaps Jim Leftwich himself. Do Diane Keys and 1 
have some ultimate authority to decide what is and is not Trashpo? This is precisely the danger of 
DKult, were it not kind, benevolent and accepting of everyone. This is precisely the danger in Trashpo, 
were not all who chose to work in the form brilliant poets and artists. Yet, while an apparent hierarchy, 
the rhetoric of DKult is metaphorical. Only in a metaphorical sense; and thus D-vinity is not meant to be 
absolute. Cheryl reveals an understanding of D-Khaos as anti-structure, constructing a stunning, 
sustained visual poem using indigenous trash, discarded text and fragments of her own work. Can 
something be inherently trash yet still have elements of quality? Cheryl seems to be saying: "Yes! yes!": 

*De Villo Sloan, together with Diane Keys [USA] and a few other recyclers formed a short lived but very intense of group of mail artists who 'specialised' 
in 'the art of trash'. Collectively they became known as DKult and/or D-KoUective. There were many skirmishes 1 recall, and not too many of which ended 
well! Quite a few of us did not get involved, except to contribute such work described, but that became an issue for the prize of the most aesthetic 
trashbook. Things can get a bit weird out there. 
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While most readers by now are doubtless enthralled by the beauty of the book and would be content to 
continue to experience its aesthetics, Cheryl expands upon and reminds us of its didactic intent. Cheryl 
Penn's book, indeed, is part of a tradition, the tradition of the book, the Western Tradition. 

I think this in no way conflicts with its status as a piece of trash - a Trashbook, and that is because 
Cheryl has achieved a synthesis. Nor does it negate Cheryl's own view that her art is trash. Trashy art 
can be part of the Western Tradition. It is possible that the entire Western Tradition is, in a sense, trash. 
http://iuoma-network.ning.com/profiles/blogs/trashpo-and-the-individual-talent-cheryl-penn-south- 

africa 


Other Matters at Hand: 

3.0 # (....) Collaborations 

A large part of An Encyclopedia of Everything is contributed to by a collaboration I began on an artists' book 
website run by Robert Heather [Australia) which unfortunately no longer exists. There are a core group of 
artists and we have been collaborating for over 10 years. The 'core' I would suggest is TICTAC [Ptrizia) 
[Germany), Stephanie Turnbull [UK), Catherine Me Cue Boes [Australia) and myself who have contributed to 
every issue since the books changed format at #10 and entered the Encyclopedia. I have donated all the other 
small books we made together as they are the other half of the collaborations we tackled. The small size was 
actually a joy - it was flexible, easy to work with, and intense - there was much to squeeze into a small format! 

Other participants include Jac Balmer [now a consistent participator), Ruth Shaw Williams, Theresa Easton, 
Sally Chinea [UK), Petru Viljoen, Sue Hobbs and Cheryl Penn [South Africa), TICTAC [Ptrizia), Svenja Wahl and 
Claus von Mirbach [Germany), Kathly Boyle, Judy Bourke, Jo Southorn, Ken Ford, Laura Hudson [Australia), 
Marian Crane, Lisa Iverson and Kathleen Nartuhi [USA), Marcela Peral [Argentina), Robin Foster and Adrienne 
Lopdell [New Zealand), Anette Ulman [Latvia), Jesvin Yeo [Singapore) and more recently Cinzia Farina [Italy). 
Currently on our 22 ^^^ collaboration, let me give you an example of how this collection functioned using 3.0#21 
[Asemics) as an example. 

On December 2018, after everyone wanted to do another book and after various suggestions, we decided on 
the following, which I posted to the group: 

Ptrizia had a good suggestion - the new topic is 3.0^21 [Asemic Writing). All the discussion will remain 
on this post. Hope this is ok with everyone. As you are working with it, please post your definitions of 
asemic writing in the group. Remember the 'rules': 

Hard/strong cover, accordion bound, minimum 65 cm long, postcard size when folded - what's that - 
llXlScm??! You will have to make as many books as there are participants. Everyone is asked to keep 
in touch, just to keep each other updated: The following members of the group joined: 
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3.0 #21 (Asemics) 

Jac Balmer [UK) 

Kathy Boyle [Australia) 

Cinzia Farina [Italy) 

Adrienne Lopell [New Zealand) 
Catherine Me Cue Boes [Australia) 
Cheryl Penn [South Africa) 
Martine Rastello [France) 

TICTAC [Germany) 

Stephanie Turnbull [UK) 

Svenja Wahl [Germany) 



3.0 # 21 [Asemics). International Collaboration. 


https://www.facebook.com/groups/2131850443746583/ All further discussion was posted to our closed 
Facebook group which 1 am happy to allow anyone access to for research purposes. 


Some responses from book artists: 

Catherine Me Cue Boes (Australia) 

As an artist working in the confines of the studio, it is at times isolating. The opportunity to be part of a world 
group, like the collaborative artist books, who share the same passion for artist books was instrumental in 
keeping me productive in the making and exchanging of many artist books. While not able to take on all of the 
challenges that were put forward, 1 am so happy to have been part of Cheryl Penn's Encyclopedia of Everything. 

Chris Ruston (UK) 

Collaborating with Cheryl's project - The Encyclopedia of Everything has been a real joy. 

It's simple format and open brief was achievable. It allowed all of us involved to contribute something on a 
personal level. 1 was particularly delighted to participate as it recalled a memory from early childhood; my 
father had invested in a set of the Encyclopaedia Britannica for us to use [pre internet!). Those books 'opened 
the world' for me. 1 see The Encyclopedia of Everything Project as a creative 21st century response to gathering 
information and personal reflection. It is a privilege to have taken part and be connected to others from all 
around the globe. When combined these 'simple' hand made books have created a wonderful record of our 
time. Thank you Cheryl. 
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TICTAC (Ptrizia) (Germany) 

I enjoy collaborative artist's book projects, especially the Collaborative Artists Books 3.0 # for The 
Encyclopedia of Everything by Cheryl Penn They allow me to explore visually a topic and not only challenge my 
creativity in an inside-out journey but also experiment with various materials that 1 like to assemble in a book. 
In addition the exchange of books with the other participant artists, this collaborative process produces a 
unique collection of original books as documentation, besides proposing an interesting array of diverse 
interpretations. 

Stephanie Turnbull (UK) 

1 became interested in artists books over a decade ago whilst studying for my undergrad. At the time 1 often 
made prints in a series, so naturally gravitated towards artist books as a way to document and showcase these 
prints in an intimate way. In 2010 1 joined the collaborative mail art artists book group as a way to connect 
with artists, make work [with a deadline) and challenge myself both technically and conceptually. 1 have found 
collaborating in this way incredibly rewarding. It has taught me so much about how a simple book structure 
can be manipulated and each time a book arrives you are inspired by each interpretation of the theme. 

As a collaborative printer it has always been important to include a technical challenge. Understanding how 
something works or can been constructed is what made me fall in love with printmaking as a student. Each 
book 1 make is a way for me to create a new technical challenge or improve on something 1 had previously tried. 
Collaboration for me is a continuous opportunity to develop, learn and inspire. 


Other Matters at Hand (2) 

The Bhubezi Mythology 


The desire to exist within a super hero narrative, or some sort of mythology has pursued most story tellers. 1 
was also curious as to how/why mythology even exists at all. 1 mean, just HOW did Zeus get to be the boss of 
the Olympians, and who dreamed him up in the first place? Then, how he become religion? Who is responsible 
at the beginning for creating the pantheon of gods who ultimately define a cultures system of worship? Who 
creates memes? Humans are curious creatures. The books in this series were contributed to from people all 
over the world, including Erich Siindermann [Austria) who really embraced the concept. Eric is a true hermit, 
living in splendid isolation. All his PR is done by his brother and Erich seldom communicates except through 
images. 1 have a large collection of mail art from him [See pg. 33). 

The Bhubezi Mythology begins with the unravelling of a unique book titled The Chronicles ofLyrehc, found 
quite by accident in 2008 by a researcher in an unused library repository at the Durban City Hall. What follows 
is the story as best deciphered by the researcher who wishes to remain anonymous as she lives in fear of 
mysteriously disappearing, suffers from social and agoraphobia, as well as xanthophobia. It comes as no 
surprise that she holds her knowledge close to her chest. The following has been garnered from her almost 
indecipherable asemic notes: 

The Bhubezi Tribe, a race of warrior women, has been here far longer than we, living among us when 
need be, but generally inhabiting another 'olam'. They had migrated from the centre of the earth to 
Durban [Nabrud) where, in the area of the Durban City Hall they constructed a transport machine with 
which they could do intergalactic travel. 

Colonial architects designed and built the Durban City Hall, a classic neo-baroque structure right on 
that spot in the early 1900's. Once the solid, physical structure of the City Hall was in place, the 
transport machine became increasingly difficult to use. This was due in part, to the extensive 
subatomic deconstruction of body molecules needed to bypass the monolithic edifice. Eventually, only 
one woman could do this - The Transporter. But all that is lost in the annuls of time. It appears as 
though the result of several attempts to use the machine in order to repair the Pillars of the World has 
resulted in Magenta and Sienna being lost Between. Their attempts to fix The Bridge at the divide 
requires certain KEYS. Since that time, others have cottoned on and an entire litany of people, some 
known to you, and some not, have entered the battle to save the Bridges Between. There are only two 
extant books* relating to this mythology. 

Wolurne 1 [The Chronicles of Lyrehc] and Volume 2, which found a new home on the exhibition Letters to Spring. 31 



Whoever chose these books, or rather, whoever these books choses, will find themselves entwined 
within the mythology, voyaging with The Traveller and daydreaming with the Red Giraffe. 

Just to let you know, history, much of it, should be re-written, but it's convenient that it remains as is. 
This way, the Women Who Hold Up the World work undetected at keeping society functioning in a 
hostile world; they keep families together while LIFE attempts to tear all the goodness from within 
fragile [more fragile than you would ever believe) human structures. We only have a feeble grasp 
anyway. You'd be SURPRISED at the people who have traversed the pages of history and who are part of 
their story: Leonardo da Vinci, Mona Lisa, Pandora, van Gogh, Hatshepsut: Hapshetsut - [now there's 
an interesting person) - so let me just fill you in on some details regarding this Egyptian Pharoah-ess. 

Hatshepsut is said to have reigned for 22 years - but of course we know this is not the case [refer 
Chronicles ofLyrehc]. On 2 February 1510 BC, Hatshepsut had the vision of loss of the Bridges Between. 
Together with Ineni the great architect, it became her ambition to build structures, which would house 
articles needed for Bridge repair. The buildings and their important contents would need to last 
[human time) until the appearance of the Red Giraffe and the Traveller - and appear they did - [See 
The Authentic Massacre of the Innocent Image, Paintings # 65, # 66 and #67). But lest 1 overwhelm you 
at this stage. I'll leave the story here - after all, another portrait of this Bhubezi Queen WILL be found 
and the chronicle will continue. As for Hatshepsuts Needle - that's another WHOLE story!* 

For the exhibition Letters to Spring, van Gogh and his younger brother became involved - the REAL Starry Night 

had to disappear into the hands of as many people as possible. It was a performance piece.: 

The Sacrilege of Van Gogh: 

I'm sure you've read of Vincent's tempestuous relationship with his brother Theo. But are you one of 
the few who know there was a third Van Gogh brother, Cornlius, who was raised in the Netherlands, 
but worked, married and died in South Africa - [don't believe all those facts you read either). If you did 
know this, you DIDN'T know that Theo sent the painting Starry Night to Cornelius in 1890, just prior to 
his very suspicious death. It was sent so that he could be the official custodian of this work, vital to 
mending the Bridges Between. Have you every wondered why Van Gogh painted like he did? He could 
actually SEE the portals to Between. 

Back to Cornelius; in 1889, at the age of 22 Cornelius came to South Africa working as an engineer, first 
for the Cornucopia Gold Company in Germiston and then for the Nederlandsche Zuid - Afrikaansche 
Spoorweg Maatskappy in Pretoria. He died [as history goes) during the Boer Wars, but actually, he 
was held as a prisoner of the Moorish Derwish until the end of the Second World War. He died, never 
revealing the hiding place of Starry Night 1 cannot reveal how 1 came into possession of this artwork, 
but 1 have it in my custody as you see before us today. 1 also have a letter written to me by Cor Van 
Gogh, giving me instructions as to the fate of this fabled painting. 1 was to cut up the painting after 
revealing this story to the audience and then to give all the hearers a piece of the painting. Who knows 
where all the pieces are today. 



Vincent van Gogh. Detail from ORIGINAL van Gogh painting Starry Night 1889. 


'Extract from Letters to Spring Catalogue included with documentation for An Encyclopedia of Everything. 
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Erich Sundermann: For Cheryl Penn Alias Bhubezi Woman Alias Hatshepsut Alias Lady Lioness South 
Africa. 

In 2015; Erich and I had been corresponding for about 3 years, and just when I thought there was a down turn 
in the fortunes of the Bhubezi Women, along came this beautifully drawn visual narrative relating to the 
vicissitudes of Hatshepsut - the 15 ^^ character in the series of Women Who Hold Up the World. "Years ago a big 
crocodile from the Nile came to eat up Hatshepsut, but hunted by her many slaves, and shot dead by the 
soldiers spears, it afterwards was made into a bag, to keep Hatshepsut's lipstick 'forever'", so thought Erich, but 
the needle was actually found by James Henry Breasted in the sarcophagus of a pyramid It was first shown to 
him [and later sold to him) by an Arabian guide [same is now on view in the historical museum of Berlin). It 
was demanded back by the National Museum of Cairo, but successfully defended as an object of study for 
German students, and also for the whole world because "temperatures in Egypt are very hot". Erich has plans 
for archetypical buildings [safe houses if you will) situate in Between and he actually saw Messenger Fish and 
plants from THEIR world. 

Erich also introduces Sergius, the master Architect and Builder who says "I am old, but to build makes me 
happy" - little does this octogenarian know how valuable he will ultimately be. There is of course the matter of 
the monument planned for the moon, a facsimile of which was used by Filippo Brunelleschi for the Duomo of 
Florence. But more about that for another day - we have to deal with "One more Flower of my invention". 



Erich Sundermann. [Austria). For Cheryl Penn Alias Bhubezi Woman Alias Hatshepsut Alias Lady Lioness South 

Africa. 2015. 


See: 

http://an-encyclopedia-of-everything.blogspot.eom/2015/02/sundermann-erich-austria-for- 

cheryl.html?q=Bhubezi+women 


Some Other Interesting Contributors 

John Bennett (USA) and Rod Summers (Netherlands) 

See: [John Bennett) http://www.iohnmbennett.net/new-luna-bisonte-prods/ 

https://en.wikipedia.org/wiki/lohn M. Bennett 
[Rod Summers) https://en.wikipedia.org/wiki/Rod_Summers 

Aside from being the curator of the Avant Garde collection at the University of Ohio, as well as The William S 
Burroughs Collection and The Cervantes Collection, John Bennett owns a small press founded in 1974 which 
publishes literally THOUSANDS of limited edition items by writers who compose visual poetry, word art and 
other experimental fiction, art and poetry - if it's avant-garde, John publishes it! He is a gregarious, generous 
collaborator and mail art correspondent. An Encyclopedia of Everything contains numerous works from John, 
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including The Lunch the Ghnch which is a good example of the extremely experimental methodologies 
employed by this writer/artist. Some of our collaborations; published both by Luna Bisonte Productions [John's 
press) and myself are contained in An Encyclopedia of Everything, including: 


John Bennett [USA)/Cheryl Penn 
Say What? [Book and chapbook) 

Say What 2. [Book and chapbook) 

The BennPennett Alphabet - original 
The BennPennett Alphabet - copy 

Many of these chapbooks have found their way into university collections; such as the Joan Flaxman Library at 
the Art School of Chicago. 

https://digitalcollections.saic.edu/islandora/obiect/islandora%3A437587solr nav%5Bid%5D=1724dd4ff7aed 

50dl64b&solr nav%5Bpage%5D=0&solr nav%5Boffset%5D=l 


lUOMA introduced me to Rod Summers [Born 1943); a sound artist and performance poet based in Maastricht; 
Netherlands; serendipitously a friend and fellow collaborator with John Bennett. Rod originated VEC in 1973 
and in 1999 he was featured as the Netherlands representative of the avant-garde. Both artists are featured 
worldwide as the second international wave of intermedia artistS; with Dick HigginS; Vito Acconcf John Cage 
and Joseph Beuys of the 1960's as the first. Rod and 1 have worked together on numerous projects which have 
been exhibited in Venice; Maastricht and places too numerous to mention. Rod specializes in fluxus workS; 
strange; enticing; engaging and thoroughly Viking! For examples of his work in Iceland [his most favorite place 
in the world); see: 

Broadcasting Bananas into Blue Eumaroles 

http://neoscenes.net/vecworld/blog/105-broadcasting-bananas-into-blue-fumaroles/ 

And Aimless Gardening #5 Forking a River 

https://www.youtube.com/watch?v=gDL5BllGL5A&list=UUH3hetbxFE4RXllllB18ahg&index=41 

1 am currently very much in contact with Rod again due to an experimental; collaborative sound work we wrote 
together [Shelf Life], which Rod is producing [together with a host of other sound artists) and 1 asked him to 
write a note on his methodology: 

Somewhere back in the middle of the nineteen seventies 1 began writing stories about an Earth dwelling 
Innocent called Fallowfield* who has a close encounter with a god's robotic representatives who; 
because the creation of everything was a bit of a rushed job; had the task of traveling around the 
universe fixing the bugs in the grand plan. 

Since my initial visit to Iceland to perform Iceland Environmental Reactions at the Living Art Museum in 
Reykjavik in 19811 have visited the island about 30 times. Iceland is fabulouS; Icelanders equally so. 
Immediately after my performance 1 was invited to teach at the art school in Reykjavik; one of the 
students was HelgL and we have been brothers ever since. 1 wrote and produced the three audio 
dramas The Helgi Sagas for HelgL his family and wonderful friends. The Helgi Sagas are a continuation 
and development of the original Fallowfield stories. 

Icelanders make some of the most clever and inventive Art 1 have seen. When 1 suggested the concept of 
Aimless Gardening to my friends Helgi and Saevar there was no hesitation; they not only facilitated me 
Eorking a River but came up with collaborative ideas of their own like Mov\/ing Snov\/ and Broadcasting 
Bananas into Blue Eumaroles. Over the years we have made a lot of art works together... it is always a 
pleasure full of surreal laughter to work with them. 


*A fallow field is one that is ploughed but not seeded. 
Email from Rod dated 19/10/2020 
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David Stone 

See: http://an-encyclopedia-of-everything.blogspot.com/search?q=David+stone 

David Stone was born in Chicago in 1949 and graduated from the University of Illinois with a degree in 
philosophy. He has resided in Baltimore, MD since 1997 where he publishes Blackbird, engages in 
international mail art and is writing the second volume of The Citadel [David is currently working on 
Volume 4). Individual poems have previously appeared in the following publications: AFA [USA), Angel 
Fire Art [Brazil), Bear Creek Haiku [USA), Blackbird [USA), Encyclopedia of Everything [South Africa), 
FfwlLleuw [France), Kiosko [Germany), Mail Art Makes the World a Town [South Africa), Open World 
[Serbia), Pense Aqui [Brazil), Transcendent Visions [USA), ZYX [USA). 
https://www.amazon.com/Citadel-David-Stone/dp/938812510X 

I can't find the first emails where David and I started corresponding, [it may be as long as ten years ago), but his 
poetry started arriving, quite unexpectedly in the post in 2011. Some of his poetry and letters are in An 
Encyclopedia of Everything, bound together in the Undo To Read Series. The very first book was titled Avenues 
[2013) and numbered 45 of a collection which is now over 600 vade mecums. 

The following is an example of an Undo To Read book: 

On The Outer Drive - And other Words (2014) 

Unique Book made from poetry received in the mail. Poems are inserted into pockets made from folded 
envelopes in which they were posted. This collection includes The Toll Station, The Arrest, The Birthday Party, 
[beautiful - through David's words I also visited Mrs Lambro for dinner). The Sojourn [complex phrases, 
spanning the Aufklarung - Enlightenment, the old Nile, 'fossil remains', Spinoza and more) and The Space Hog 
[Alcuin of "the most learned man ever to be found"?). 

It seems fitting that in a book of poetry, one must physically open out the pages in order to read - an echo of 
unpacking thoughts and following trails of meaning. An artists' book seeks to question the traditional book - to 
make it MORE THAN - more than simple information container, words on retro/verso pages. Rather, the artist 
hopes to actively involve the reader in the viewing process. 

Consider opening out the words from The Toll Station - just try unpacking them - they're more than "night 
tremors and bandaged eulogies in the noisy station". 



David Stone. [USA). On The Outer Drive and Other Words. Undo to Read Series. 2014 

David and I have also collaborated together on quite a few poetry books. We started writing together in early 
2014. Collaborating with another poet is exciting and unexpected. This sort of poetic collaboration is not 
planned with a specific goal or strategies in mind. It's more like communicating in the now, with expressions of 
the present wrapped in poetic vernacular. David wrote before that the transition between our 'verses' is almost 
imperceptible [I appreciate the compliment!). There must also be trust and respect. Actually, it's quite hard to 
contextualize/express the feeling/closeness this sort of collaboration inspires. Suffice it to say, it inspires! 

I unexpectedly found a document titled Season of the Sentence. 
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That's a collaboration we began, but did not finish, but on 20 ^^ August 2020, inspired by the receipt of Blackbird 
14 and a line from Eric Basso's poem Malovealis we started another poem titled Paradox. 

An example of our collaborations: 

It's Just not Wonderland [Edition 2) [April 2014)Edition of 2 books, 4 chapbooks. 

1 first used the first verse of a poem titled It's just not Wonderland in a collaboration with Petru Viloen [South 
Africa) titled What If, and this was followed with a collaboration using the same verse to begin with Wolfgang 
Guenther [Germany), editor of the zine nula horo. It's very interesting to see the difference in tenor between 
the two poems, and to mark the diverse responses. As 1 said previously, each writer is influenced by the tone of 
the other collaborator. This creates a third entity [the poem), which develops as an integration of two different 
voices. The concept energy, which can be generated, is also important - isolation certainly brings a measure 
from deep within, but sharing words has its own benefits. Ideas flow from another source, nudging latent 
knowledge. For example, David draws on a wide variety of historical incidents -1 don't. This means 1 am moved 
in a direction which is external. 



David Stone and Cheryl Penn. It's Just not. Wonderland. 2014. 

Our collaborations include: 

Midday Here and There 
Midday Here and There (Book 2) 

It's just not Wonderland 
Morning Masks 
Exits 

Great (?) Expectations 
Unpacking Jasmine (Part 1) 

Eallibility 

1 have had the privilege to paint the covers for about 5 of David's published works and a biographical article 1 
wrote on his poetic has been published: David Stone, A Philosophical Poet 


Guido Vermeulen (Belgium) 

Another interesting character was a very intense man named Guido Vermeulen. 1 "met" Guido in about April 
2011 on the lUOMA site and mutual delight ensued. Week after week the most fabulous envelopes arrived 
from Guido. More than envelopes, 1 have two STARTLING paintings, nearly AO in size which are 
treasures. From the beginning, Guido was prolific, complex, generous and honest about the way he felt about 
EVERYTHING - no mincing words, just WHAM - how it was. He ranted about galleries and war, poetics and 
philosophy. He wrote and translated and painted and drew. He loved his animals Buzz and Nero, feeling a 
kindred spirit with animals. 

Health wise he was not well, while mentally vacillating between immense love and grief. He lived everything he 
felt and my word, FEEL he did. His fierce honesty was raw and sometimes hard to bear, although 1 received 
envelopes like "not all days are as bad as this one". He still held a childlike wonder at life which he delighted to 
share. 
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Switch was the last book work I received from Guido in July 2014, but Faces on the Road were the last series of 
chapbooks received from Guido before he died. Certain lines from these ink drawing book stand out from what 
1 think are self-referential works: 

Fado Faces: 

20 - Choose between dark eyes or eyes of darkness 
43 - ALWAYS listen to the music in your head. 

Tomb Faces: 

20 - The danger of flying in skies unborn 

21 - Not all human faces are trained animals 
34 - Tm all dressed up for what will be coming 
37 - What we have lost is what we're all about. 

The Wild Ones: 

27 - Lets solve the stupidity of first impressions 
32 - Le cri aveugle/the blind cry 



Example of a bound copy Fado Faces together with envelope in which it arrived. 

Faces of Universal Tragedies: 

13 - Truth as a red tear dripping from a velvet eye 
15 - A hero has no face at all 

40 - There are more questions than answers - ALWAYS 
43 -1 am a prisoner of my own reflections 

Reflections: 

26 -1 am not concerned about what 1 see, but about what 1 CANNOT se 

40 -1 am a blackbird in disguise and my real name is history - tribute to David Stone 

"When 1 see your face 1 see my face 2gether we see faces of Humanity": 

Book 10 

33/50 Faces, Vol 10 [the finale in this series??) is a collaboration between Guido Vermeulen [Belgium) and 
Steve Dalachinsky* [USA). Differing from the other volumes in this series, this edition contains 'text poems' as 
well as 'visual poems'. Some lines from Guido include "Conversations under Alice's moonlight", "Mirror image 
of a bird disguised as a sea captain above the mountains in a state of permanent development", and "In between 
the trusting earth and sky lies the body of the mountain". These lines come as a sheet which is to accompany 
the booklet - they do not lie on the face of the page, in the confines of the book format. On the other 
hand, Steve's text is included in the booklet. [Included in An Encyclopedia of Everything Box 10) 

* https://en.wikipedia.org/wiki/Steve Dalachinsky 
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Guido Vermeulen. Belgium. Faces chapbooks. 2013/2014. 

When Guido died, there were many memorial works dedicated to his life by his global mail art friends. 1 made 
this set of books, one of which went to David Stone, an American outsider poet who has become a friend. He 
and Guido were inseparable, with Guido even travelling and arriving unexpectedly one day at the station asking 
David to collect him, he was coming to visit, even though they had never met before. 

Just for Guido [While we're on the subject) 

Set of 3 Chapbooks, fold pages with insertions. 3 books sent to David Stone [USA), 2 for An Encyclopedia of 
Everything - The Expanded Version. 

All Images - Guido Vermeulen [Belgium) 

Selected Poetry for Guido by David Stone [USA). 

2 poems for Guido by Cheryl Penn. 

Books complied by Cheryl Penn. 

There is sometimes so much to say, yet no words that make sense which lie comfortably within the confines of a 
page. 

a wish from a window 
far from home 
Guido - 

did you go back? 

the secrets of saved lives 

undone 

spilled in ink 

the answer is rooted in a sequence of events. 



... I was particularly transported by Guido’s delicious creatures - they 
had a very distinct effect on me. They took me back to my childhood 
& feelings rife with that very singular sense of wonder one often expe¬ 
riences when the world is still opening before one as an unread book. 
I tried to evoke the particular flavour, as it were, of the incipient 
impressions left by such wonders as illuminated medieval manu¬ 
scripts, the marvelous pages scattered through with strange creatures 
born of dark forests and vivid imaginations... Guido's paintings 
induced a wideeyed vision in me, one coloured with that certain 
sense of magic and mystery inspired by such curiosities as ancient 
fairy tales, or the notions of alchemy and mysticism. I hope I 
conveyed some of that sense ... 



Cheryl Penn. (South Africa]. Just for Guido. 2015. 
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Tribute, see link below. 


See: http://an-encyclopedia-of-everything.blogspot.com/search?q=iust+for+guido 

Tribute to Guido from https://theletterproiect.wordpress.com/tag/guido-vermeulen/ 


Marie Wintzer (Japan) 

Marie Wintzer, who 1 have mentioned before (Pg.4) and 1 were regular correspondents. Ten years on we still 
keep in touch. Her work was always intriguing - a mix of Japanese and French aesthetic. The following is just 
an example of her work titled Growing Trees and is No. 4 of an edition of 4 books. 

1 am sad to part with this book! 

The tree poems were written in November 2014 as part of an experiment attempting to grow a forest 
on quicksand. In this limited edition they are combined with an Indian ink study. If you are reading this 
book you had a part in the elaboration of this forest and it is dedicated to you. 

Another beautiful book from the bookworms lunch, [a series of works, many of which are in The New 
Alexandrian Library]. Contrary to the cover of the book [1 cannot believe Marie made FOUR), trees don't grow 
in cement factories made by man, spewing out pollution as a result of growing. If left alone they mature in 
peace, at one with the earth and the vicissitudes of nature. In fact their crowns and leaves are food factories for 
the tree. The old bark is called heartwood - a good term for Marie's tree poems, as she delves into personal 
roots, experiences and affections. 

The book for some reason feels sad to me, with little clues like silica gel packets which read DO NOT THROW 
AWAY. The book feels cathartic too, so 1 hope Marie is sending out new shoots and creating different 
experiences. 1 thought of the sad undertones of William Blake's Poison Tree while reading this work: 

1 was angry with my friend 1 told my wrath, 
my wrath did end. 

1 was angry with my foe 

1 told it not, my wrath did grow. 

And 1 watered it in fears. 

Night and morning with my tears; And 1 sunned it with smiles. 

And with soft deceitful wiles". 

Marie's spin: 

spilled accidently 
like a bottle of ink 
like shirts wear out 
my affection has no bottom. 
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Marie Wintzer. [Japan). Growing Trees. 2014. 


So, What about Cheryl and An Encyclopedia of Everything? 

Where I'm At Series 

Autobiographies can be tackled in many ways, and the artists book allows for an interesting assortment of 
definitions. For example, the visual residue of what Tm currently working on [as in 'scrap' paper) is an intimate 
part of my autobiography. It is a definitive part of my choices, showing the materials I am working on and with, 
as well as the creative processes I am currently undergoing. In general, all the pieces of paper [obviously 
chosen for book spine suitability) I am working on - on the desk, on the floor, on the work tables - these 
become the backgrounds/spines to where I'm at 2019/2020 have to be the most difficult years I have ever 
encountered. Looking around, I think most people would say this. I kept thinking, while writing this article will 
this be my LAST BOOK! But, with so many begging to be made, and one incomplete Where I'm At staring me 
baldly in the face, I knew there was one more book I had to finish before I let go. Looking back on the series, I 
see some things change, while many do not. Perhaps these are just records of creative process? In many of the 
other works in this series, the anti-plot has been at play, a take on books in a post literate society. 

Viewing stains of letters, reversed letters, overlaid letters, even malformed letters seems part of a 
process where lettering, a unit of writing attempts to define some other sort of visual relationship with 
its fellows. The singular alphabetical unit is set adrift from original intent - the creation of words 
- entering and feeding the void of meaninglessness. Verbal/written communication is no longer its 
primary function; the unit operates on an opaque level, meaningless as a letter, transforming into 
another visual fragment. I have to wonder what is getting lost. Does this sort of work feed a narrative 
blind spot - and with it, a lack of appreciation of history/libraries/books - stories that have been 
building blocks within ones own culture? [Taken from http://an-encyclopedia-of- 
everything.blogspot.com/2014/05/where-im-at.html?q=where+I%27m+at ) 

My books are hand made - made by hand and this aesthetic is carried through to every work I tackle. In an age 
of artificial intelligence, artificial materials, mass reproduction, and not too much authenticity [this is just a 
personal observation, I prefer it that way. It makes selling these animals difficult, but by far, such 
manufacturing is my preference. Although hand-made, margins are straight and covers are aligned - a good 
structure is important after all. Accordion books with sad valleys and wobbly hills are not my cup of tea, and 
nor are ill aligned pages. 'Brick' books are my favourite. Brick books to me are solid books, filled to the brim, 
with thick paper and interesting smells - works such as Growing Trees [above). If it's a book on printing, real 
printing must be evident. If it's a book on painting - there must be paint, otherwise the volume is just not a 
book on painting after all. 
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Cheryl Penn. [South Africa). Where I'm At. 2014. 

So, the last [perhaps) 

Where I'm at 

I found a book I had started in March 2019. It begged to be finished, so this is the swan-song, to the Where I'm 
At series for An Encyclopedia of Everything. The irony? I began this volume of work because it can never be 
finished. How does one delve the depths of 'everything'? Already this book contained musings on past work 
with pockets of photographs, but my new endeavors deserve a mention I think. I am painting large scale again - 
4 m by 2m or minimum 1.9m X 1.9m. I'm exploring circles, the constant ouroboros syndrome which haunts 
creativity. Asemic writing is one of the sloughing skins of my creative cycle, begun before I could write, as is 
evident from artefacts of yore. Each painting continues the tradition begun for my accordion book spines: layer 
upon layer of memory. Each painting now contains upwards of 15 layers of paint, and each stage is 
photographed and titled, with the first 7-10 layers comprising prayers, letters, outpourings, poems of joy, 
screams of frustration, automatic writing, musical notation and any other form of visual communication 
possible with asemic writing. Asemic writing is writing which has been described as 'meaningless', a form of 
written communication which creates a vacuum for the viewer to fill in. But for me, illegible does NOT equal 
'without meaning'. Its constructs may not look like traditional semantics, but to the casual viewer, nor does 
Sanskrit! 

For further reading see: 

https://www.asvmptoteiournal.com/visual/michael-iacobson-on-asemic-writing/ 

https://en.wikipedia.org/wiki/Asemic writing 

https://asemicfront2.blogspot.com/2019/03/asemic-front-2-review-meta-poetrv-bv.html?spref=pi 

http://thenewpostliterate.blogspot.eom/2011/08/asemic-writing-from-chervl-penn.html 

I also included some stamps and artist's stamps. These were books still to be made, but I never got around to 
them. There are at least 20-30 books waiting in the wings, so this is a memorial to books which may never see 
the light of day. The artists' stamps are a collaboration between TICTAC [Germany) and myself. I sent Patrizia 
images from a series of five works [paintings) in the Man Alone series. She added her vispo touch and had the 
images hand delivered to a stamp maker in Germany. 25 sets will contribute to her other amazing project, a 
stamp zine called sPMATS. The other pocket contains stamps from Japan [Marie Wintzer envelopes) with 
information on Japan's postal system. Stamps, both Cinderella stamps and 'ordinary' stamps are fascinating as 
miniature art works. 



Cheryl Penn. [South Africa). Where I'm At. The Last [perhaps) Book. 2020. 
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Articles 


I asked De Villo Sloan* to write an article for my LAST, definitely last exhibition Letters to Spring. Together with 
Rod Summers and David Stone, he has been aware of and informative on much of my work for the last ten 
years. He made an interesting statement, and one with which 1 concur - my work is better received overseas 
than here, so Tm grateful this collection has found a home in South Africa. Just this week, 1 have had enquiries 
from a collector for the Bodleian Library at Oxford - right at the time 1 thought it would be a long time before 1 
made a book again! 

The Blakean Pulse, Visual Poetry and Cheryl Penn's Art and Writing 
De Villo Sloan (USA) 

Cheryl Penn is a South African visual artist of note; however, 1 suspect her work is better known on the 
international stage than in her homeland. [Although this and other exhibitions hopefully will rectify this 
imbalance.) Furthermore, Penn's far-flung admirers tend to be members of experimental literary 
circles, cross-disciplinary [Intermedia) fans and conceptualists, not those ordinarily identified as art 
world devotees. 

This exhibition is a rare opportunity for visitors to gain a holistic view of Cheryl Penn's work and thus a 
unique perspective that brings insight into her vision. You are in for an exciting experience. 1 find her 
work deeply expressive, joyous and sometimes unsettling. 1 still return to Cheryl Penn's art long after 
the seeming sparkle of other new contemporary work has waned. 

Part of this attraction to her art for me is the paradox and indeterminacy inherent in each piece. 1 am 
sure Cheryl Penn sees her audience as partners in the production of interpretations and meaning. Thus, 
this is not an exhibition to be experienced passively. Only your immersion and partnership can 
complete the work. Critics are an intrusion upon this intimacy between artist and viewer; however, 1 
want to risk offering some observations gained from nearly a decade of following Penn's work closely 
and writing about it. These points might serve as a gateway for you to better engage with her highly 
individual but unified philosophy and aesthetics. Cheryl Penn is prolific and wildly talented, capable of 
crossing genres and mastering diverse modes far beyond the capabilities of most of her 
contemporaries. In a world of specialization, this range is not always appreciated; indeed, it is even 
sometimes suspect. She is also deeply aware of intellectual currents, which inform her work and 
provides underlying unity. 

Her knowledge - reflected in the art - ranges from the ancient and esoteric to the most current cultural 
theory. No, you need not be a reader of Classicism or linguistics to enjoy Cheryl Penn's art [but it might 
help) but you might gain a deeper appreciation knowing these are thoughtful pieces. This exhibition 
features painting, book arts, narratives and - more specifically and more challenging - visual poetry, 
concrete poetry and asemic writing. Some brief explanations might be useful. 1 encourage you to look at 
this gathering of material as a single, unified body of work rather a segmented collection from different 
genres and forms. 


The Blakean Pulse. 


Cheryl Penn's books have always conjured the spirit of William Blake for me. She is a member of that 
exclusive school where writer, illustrator, designer and publisher are unified in a single individual of 
extraordinary imagination and talent. 1 believe it useful to place Penn in the Blakean literary company 
with all its brilliance as well as contradictions. 

Blake combined literary and artistic genius, which has confused scholars and delighted generations of 
his audience. His remarkable books - inventing complex mythologies with deep psychic resonance - are 
the nascence of his talents. Cheryl Penn's book arts triumphs are firmly in the Blakean tradition. Blake 
was often alienated from his own times and contemporaries. He looked to the archaic, ancient and 
mythic for renewal of the human spirit with strong conviction that the artist can and must change the 
world. Yet Blake was also a technical and conceptual innovator far ahead of his era, which - 
unfortunately - left him largely misunderstood for decades. He anticipated [1 will fall just slightly short 
of claiming him an inventor of Romanticism and then Modernism. 

*See [Pg.68] 42 



Without presenting an intricate case, and still leaving open the option for other conclusions, 1 suggest to 
you that Cheryl Penn's relation and reaction to her own times are similar to Blake's. A consistent 
worldview is communicated in her work from which we all can benefit. Care should be taken to 
understand it. Cheryl Penn's writing and art often display postmodern elements: deconstructions, 
fragmented narrative, non-linear thought, among other techniques. She also uses more conventional 
narrative and rhetoric. Yet to assume she belongs in the Western, postmodern, nihilist continuum is an 
egregious error [that some have unfortunately made) as much as it would be to view Blake as the 
precursor to 20 ^^ century Existential despair. 

Visual Poetry and Asemics. At the core of Cheryl Penn's work is curiosity about symbols, text, the 
construction of meaning and ultimately the formation of mythic narratives. Her creativity emanates 
from that primal location in all of us where image and symbol unite to form language. Since language is 
so inherently connected to being human, Penn's work offers revelations concerning the human 
experience - and on a more intellectual level - the nature of language. Thus nearly all her art integrates 
image and text in some way. For this reason, Penn has attracted the interest of literati engaged with 
concrete poetry, visual poetry and asemic writing. Her involvement in the Eternal Network [also known 
as international mail art) helped bring her to the attention of these, essentially, avant garde [also 
known as post-avant) writers. 

Intimate knowledge of postmodern poetics is certainly not required to appreciate Cheryl Penn's work; 
however, terminology from this area is frequently applied to her work. Here are some quick 
definitions: 

[1) Concrete poetry [also known as pattern poetry or shape poetry) has a shape on the page that 
reflects the poem's content. 

Concrete poetry is associated with typewriter art. 

[2) Visual poetry is derived from 20^^ century concrete poetry, although examples of "vispo" can be 
found in antiquity). Visual poetry often combines image [such as a photograph with text) or can rely 
completely on visual images with no written text whatsoever. A unifying element in the genre is its 
exploration of the idea of the “poetic," such as the construction of metaphor. 

[3) Asemic writing [or simply asemics) is a relative newcomer to visual poetics, having been 
formally named in the 1990s. Asemics suggests writing [often using calligraphy) and a language but 
cannot be read conventionally; however, asemics still express emotions or ideas, just not in the same 
way as a short story or a lyric poem. Thus asemic writing is also associated with abstract art. For 
example, Cy Twombly and Jackson Pollock as progenitors to contemporary asemics. 

Much of Cheryl Penn's work can be better understood when placed in the context of concrete and visual 
poetry, enhancing her more traditional grounding in the visual arts. She is recognized internationally as 
an important contributor to the asemic writing movement. In addition to her books, this exhibition 
features stunning new paintings by Penn using asemics. 

1 hope 1 have been able to offer observations and background that will enrich your encounter with 
Cheryl Penn's art and writing. 


Dr De Villo Sloan 
August 17, 2019 
Elbridge, New York, USA 
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More stuff in case anyone is interested: 


Interview with Piotr Szreniawski (Poland) appeared in a book. https://bnw- 
mag.blogspot.com/2018/08/piotr-szreniawski-seven-poemics.html?m=0 

bttp://poemiks.comicgenesis.com/pytaniaotworczosc.pdf [Polish) 

Interview with Professor Piotr Szreniawski [Lublin University, Poland) for the book Pytania o tworczosc 


Tve read that your handwriting is really difficult to read. When does asemic writing begin and end? 

Thanks for this opportunity to put my thoughts into words Piotr - it's a good exercise. I just want to say from 
the outset that although I have an academic background, much of my work is done outside these parameters of 
learned knowledge. By this I mean, there MAY be theoretical references/guidelines, but my work and thoughts 
are mostly intuitive. As I have not formally addressed quite a few of the questions you raise, my views may 
change rapidly. 

Asemic writing - [we all know this): Exploration of the term 'asemic writing', reveals that there are very few 
variations in definition. It is generally perceived to be wordless writing, with open, or no semantic 
content. This means that it may actually be part of a pre-literacy, although it is often relegated to a post-literate 
phase. Pre-literate is lost when obtaining legibility. It's almost the return to abstraction when very able artists 
-1 think of Picasso who started to shed reality in order to find an essence. One can replicate reality - and then 
what? One can write, and then what? How does the language artist use writing as subject matter? It cannot 
appear as 'words'/phrases on a canvas - that appears as sentimental or obvious [not that I am against either in 
the right context); therefore writing becoming abstracted gains a further layer of complexity. Creative 
investigation into WRITING I think will naturally abstract it. Let me say too - a lot of what we see is without 
concept or philosophy, it manifests as 'just' decorative - again, no problem with that, but the work has no depth 
and I think this lack is what causes many arguments as to the validity of this art form. So perhaps that's the 
beginning of asemic writing - before the start of legibility? Its end...we haven't got there yet! Perhaps we will 
end up with minimalist works like Korean [1962 and 1963) by Jo Baer. 

Through primary school we are all taught to write in a uniform way, but strangely, this drawing form has a life 
of its own. It's not long before each student has his or her own interpretation of the alphabet and as adults, it is 
not unusual for many to return to a scribble form. So that would confirm the notion that asemic writing 
happens in many instances before even learning to write legible script? 

I would take this to mean that its essence is childlike and intuitive, an abstract expression of what children see 
adults do. As their verbal skills may still be largely unformed when this play begins to occur, one could infer 
that the child's intention is to communicate, but in a very personal way - a self informed way. A child's line of 
writing scribbles may not even resemble letters or words, and as they can speak before learning to write, they 
attend to wholeness first [the lines) rather than singular units [letters). Learning to write, as we all remember, 
is a lengthy and complex process, bound by blue lines and particular size requirements. How I battled to 
conform and even now, the sight of official, tiny blue or green blocks into which I have to squash my garrulous, 
unruly letters becomes a cause for alarm. 

Children also employ a multisensory approach. I term this 'the zone'. I see it when students are working on an 
art piece they are completely engrossed with - they hone in as more senses are engaged, and they become one 
with what they are doing: concentration is sharpened as a faintly trancelike state is achieved. Asemic writing 
works the same way for me. My writing IS difficult to read - and that was done on purpose -1 have a LOT to say 
about a great deal of things, but they are secret things - things which need to be written, but not read. So, I just 
adjust the legibility of my writing in order to be understood - or not - depends on the audience. My writing is 
then a fluid space, dependent on my decision of intended recipient[s). 

An important point here for me: many have said that asemic writing, because it has no semantic content has no 
meaning. I beg to differ here in terms of my own practice. This is of course where the discussions, contentions 
and debate enter the fray. What is asemic writing? How does the individual describe it, as opposed to a 
collective definition? Is it only asemic when it has no meaning? Does the vacuum of meaning asemic writing is 
intended to address mean that because I write with meaning that it is therefore not asemic writing, even 
though it is illegible? Is asemic writing just an extension of visual poetry? 44 





Is it possible that because I write with illegible intention, but with intention none-the-less, I leave no space for 
the viewer? Of course not! I create two types of asemic writing - the asemic glyph which is loaded with 
conceptual meaning - [I definitely load it - if the reader cares to load it - or not, is not mine to determine), and 
illegible but meaning-filled script. An example of asemic glyphs would be the Bhubezi Alphabet, an example of 
which is in An Encyclopedia of Everything. 


Over two hundred people sent their mail art to the exhibition "Mail Art Makes the World a Town" 
organized by you. How did you do that? 


In 2010 I joined lUOMA - International Union of Mail Artists [Ruud Janssen, Netherlands). This move proved 
key to about 3 years of intense personal artistic growth and international outreach. Mail Art in South Africa 
is not a common practise at all - it's very time consuming, demanding [if you want to be on top of the game) 
and, if you follow an unspoken rule - you return artwork when you are sent artwork. If one is generous with 
the network, it is very generous back, and in two years I had a massive amount of correspondents and was the 
proud owner of BOXES of Mail Art - all of which only I perused. I brought some South African artists into the 
ring, but sadly, I am not in contact with anyone in South Africa who is still a part of this practice. 

Anyway, I decided to share the wonderful gleanings in the form of an exhibition. Something which still remains 
today as a result of that exhibition [as far as I am aware the only one of its kind in South Africa), is 
the assembly book - Mail Art Makes the World a Tov\/n -1 borrowed the phrase from the Novgorod Codex - see: 
http://www.historyofinformation.com/detail.php?entryid=3909 

# 18 of this publication is about to be assembled. I will stop at 20 as that appears to be a good number and 
postage has become prohibitive. Some parts of the world are also charging for postal collections and some 
items are returned - Argentina for example is proving difficult. The assembly book collection has given 
the most intriguing results and some artists such as TICTAC [Germany) have participated from the beginning. 
She and I still maintain very close artistic communication as I am in complete admiration of her work. 

Another offshoot has been The Nev\/ Alexandrian Library. Including An Encyclopedia of Everything I think I have 
a collection of about 1000 artists' books. 

http://www.cherylpenn.com/Mail Art Makes The World a Town Catalogue by Cheryl Penn [South Africa). 

£df 


What is the key to good communication in experimental art? 

Communication through successful, experimental art [I use this term in its imprecise definition except to say it 
is the exploration of new ideas in order to extend the boundaries of'art') lies in the ability to adequately 
express the very personal realm of subconscious ideas. That I think, may be a key to success: it should be 
conceived and presented in a personal way, without resorting to shock value. It should be technically sound - 
by this I mean: those who try to pass off badly made, ill-conceived works as 'experimental', should rather keep 
those experiments as part of a visual diary and not expose the work to the public until the 'experiment' is 
'successful'. One does not feed a bad baking experiment to the public - ones' close companions may be 
subjected to a 'taste and tell', but not the public. I would define 'experimental' as the making of'out-there' 
thoughts into 'flesh', a physical manifestation communicating inspiration and realizing ideas from the abstract 
to reality. The result of a thought must be accessible if one wants to share it. As I said, sometimes I wish to 
remain ambiguous, but in saying that I am still communicating in a respectful way to an audience who I hope 
will gain SOMETHING from what they are viewing. Very importantly, successful experimental art should have a 
conceptual/philosophical underpinning. I realise that may offend many, but nothing for nothings sake is not to 
my taste. 

Can you tell us something about your biggest solo artistic project? 

I have had solo exhibitions, but I am essentially a collaborator -1 far prefer the sound of an enormous choir and 
the impact it makes to a piping solo - no matter how beautiful. There is a power and togetherness that lies in 
working collaboratively. So my 'solo-ness' often lies in being the conceiver, executor, collector and curator of a 
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collaborative project. For example; my biggest work [still ongoing) is An Encyclopedia of Everything. This is a 
collection of over 600 small books which deal with EVERYTHING. 

See: 

https://an-encyclopedia-of-everything.blogspot.com 

1 have swopped book for book through this body of work, so 1 have made A LOT OF BOOKS! This goes back to 
your previous question - how does one successfully communicate through experimental art? Books for me are 
the perfect medium for experimental art - and vade mecums are even better still. Not all ideas are good, but all 
ideas crave a voice. In giving an idea a platform, one leaves space for better things to emerge - creative 
strangenesses which are often hidden behind an initial thought. 

Having said that, on the day you sent this list of questions 1 had decided to have another solo exhibition. This 
will take place D.V. at Eye4Art Gallery, opening 31 August as an 'event'. 

P.S. - the exhibition was VERY successful - for which 1 am grateful. It involved paintings with 15 layers per 
work. Yes -1 suffer from ADHD! 

Come to think of it, 1 have another very large project which is a few years old - The Authentic Massacre of the 
Innocent Image. 1 do paintings - some upwards of 3 meters long and cut them up. 1 will do a 'performance' - 
I'm not sure if 1 like that word - called The Sacrilege of Van Gogh on that day where 1 cut a very laboriously 
produced copy of Starry Night into 24 pieces. 1 have cut up 105 paintings! There are pieces of my work all over 
the world, and quite a few are used as book cover for all my handmade books. 1 worked out that's nearly 
200square meters of work. 

Another collection of books as 1 mentioned earlier is The Nev\/ Alexandrian Library. This too is a collection of 
artists books - mostly unique, or limited editions where 1 have swopped with artists all around the world. 1 
have literally hundreds of books to document -1 think it will take me a lifetime - sadly, but 1 will put out a 
catalogue of at least 60 of them when 1 get a minute. 
http://newalexandrianlibrary.blogspot.com 


Tve watched a report about #FeesMustFall student strike in South Africa on A1 Jazeera. What do you 
think about paying for studies? 

To be honest 1 left lecturing at University because of politics - internal and student! 1 think studying is a 
privilege which comes at a cost because it has a value, but 1 think 1 will leave my thoughts there. 1 don't 'do' 
politics, although 1 do 'do' religion. 1 miss the days of constructive and respectful debate, before everything 
became politicized. 


You teach lots of courses, visual poetry, asemic writing... Is your teaching a form of promotion of 
experimental art? 

Very definitely, but more than that, 1 think it is a gateway to intuitive, creative and experimental 
freedom. There is always a 'product', but for me, as a process based practitioner, process opens many doors to 
intuitive thinking. The cross-pollination of disciplines creates new thinking patterns and allows successful 
movement from the concrete to the abstract and back again. The subject matter of my courses is writing - it 
could have been portraiture/landscape, but everyone can write [and have a personal form of handwriting), 
created from their own brain-eye-hand action. The following will give you an idea - it comes from my 
summation notes on the first module: 

In the introductory class we saw that portraits operate on many levels, using different techniques. 

Although we are creating art, we are using a landscape of language to explore the visual image. 

We are using words - their look and feel - their power to give a palimpsest quality to artwork. We have 

discussed the liminal space in depth: what is its function? 

How does it function? What anxious, but exciting journeys open up for us in this space? 
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A good thing to remember is that every searching person has liminal spaces in their lives. These spaces 
[the distance between what we know and don't know, or the unploughed tract between where we are, 
to where we wish to be) exist in everyone's lives: the trick is to grant them a voice. As soon as we 
acknowledge T don't know', we begin the journey 'to know'. 

We discussed the abundant metaphor of the seed, the fact that it is the promise of life, a liminal space 
where, with the right treatment, something miraculous happens. 

The courses are very experimental in nature, and some people balk at my methodologies, [which include 
narrative therapy techniques) not quite GETTING their experimental nature - until they DO get it! 1 have 
wonderful success stories - which is great me. Every time 1 give a class 1 take it too -1 am teacher and 
participant, so 1 am as much invested in the process as everyone else. In fact, on Saturday an architect wrote 
and said that two years later she is still unpacking what she learnt on this different sort of journey. 


How can a hobbyist be a great artist? 

Yes - by becoming proficient in their craft and expanding their own boundaries of what constitutes 'ordinary'. 


When I had a short lecture at our library, 1 said that Tm a little bit afraid to say what you do to books. 1 
mean Altered Books. How do people react to this kind of activity? 

That makes me smile. 1 had a friend who owned a paper recycling plant. 1 went through a tour of the factory 
and got the fright of my life! There were MOUNTAINS - and I'm not exaggerating of books with people sitting at 
the foot of these mountains tearing them apart from the spine. 1 immediately rescued the few 1 could [1 caught 
a plane home) and these are the books 1 alter. They were 'rescue books'. 1 was not allowed to even have them - 
so they were reborn into something else. 1 think it is a gift to take a discarded book and reuse it/re-purpose it 
into a unique artwork. 

1 understand your Vispro as visual prose, that it is prose that should be looked at, and not read. How 
would you like the field to develop? Do you think it can be widely recognized? And do you think 1 could 
use elements of visual prose in my neopoemics? 

1 coined the term 'vispro' [visual prose) because 1 was not satisfied with my work being categorized as vispo - 
visual poetry. In fact. I'm uncertain what Vz of the work categorized as vispo has to do with poetry. It feels more 
like prose most of the time, accompanied by an image of some sort - hence the new phrase. I'm not sure if it will 
be widely recognized now - perhaps 1 should have done more homework, but 1 was feeling quite strongly about 
that particular segregation one strange morning. Sometimes, as I've written before, it's good to just give voice 
to an idea and expose it to others who may be interested to it and see where it goes from there? 1 WISH 1 had 
more time to explore the idea further - and 1 do, every day that 1 work, but the theory of it will have to wait - as 
you said - too much to do! Neopoemics*, which explores the territory of visual poetry and experimental comics 
[as 1 understand it) already seems to use shortened prose formats. Cross pollination of ideas, sharing and 
collaborations can only enhance ones own perceptions if correctly fed - like many clean rivers running into an 
endless turquoise sea, which will never be full, for evaporation structures clouds, which restructure water, and 
on the cycle goes. 

The wise man said "there is no new thing under the sun" and 1 think that is absolutely true. 1 also teach the 
history of language and writing in the course 1 run - understanding the history of anything allows us to 
contextualise ourselves, not matter how far we have gone from the source. 1 think that's an important thing 
though - NOT to stray too far from the source. The source is our own private engine of creativity, which 
ultimately is our own responsibility not to 'pollute'. By this 1 mean maintaining integrity to the creative 
calling. 1 think vispro has actually developed itself, without being coined as a phrase? 

While stating at the outset that 1 am not bound in my work to theory, although 1 am familiar with it, [but in itself 
it's also constantly in flux) so this appears contradictory, but much work is needed to formalize the 


Neopoemics: https: / / neopoemlks.neocitles.org 
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the elements/categories of vispo in order for it to survive it's history I think. Again, I know there is a perception 
that everything is a 'free-for-all', and people get offended by parameters, but 1 think such things enhance 
knowledge as there is something to push against. 

You wrote once about creating a mythology. Can you tell us something about it? 

You brought up another of my favourite, neglected solo artistic works! One which 1 have taken out, and dusted 
off for the upcoming exhibition - so thank you. The Bhubezi Mythology [Bhubesi is 'lion' in Zulu) is the story of 
the Women Who Hold Up the World. 

See: https://bhubezi.blogspot.com/ 

Basically it is the story of ten women [at first there were eight) who are taken from history in one or another 
way, and tells the TRUE story of these mystery women: Mona Lisa, Hatshepsut, Pandora, Magenta, Lyrech 
[that's me - my name spelt backwards as the scribe) - with her assistant Pehemefer the Egyptian, Hypatia, 

[from the Alexandrian Library), Empress Zhangsun, Shahrazad [from 1001 Nights), Cynisca [a Spartan woman 
who broke into the male Olympic games and won a gold in her first chariot race) and The Traveller. There are a 
variety of assorted guardians of these women including the Global Flaneur, Pilot, Singer to Sleep, Tokoloshi, 

The Red Giraffe, Lammasseu - and not too many others that 1 can think of offhand. The mythology involves 
their REAL origins - for example Pandora. She did not like the advances of a prominent townsman, so he slated 
her and blamed her for all the evils in the world by saying she was the origin of evil. In reality, she was the one 
who gave us blue butterflies and the Charleston.* 


For further links see: 

https://nikkiskies.wordpress.eom/2015/03/27/the-bhubezi-women-the-women-who-hold-up-the-world-by- 

cheryl-penn/ 

http://thenewpostliterate.blogspot.eom/2015/10/the-chronicles-of-lyrehc-bhubezi-women.html 


*I have just completed an essay which will appear in an American publication by WAAVe Global Anthology stating that the Bhubezi Women were actually 
the originators of asemic script. 






Mail Art Makes the World a Town Zine 
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When deciding to exhibit my mail art collection at ArtSpace in October 2012,1 decided the exhibition needed a 
zine. 1 posted a call on lUOMA in about March 2012 and by the time the exhibition was scheduled, only 6 
months later, FOUR zines were assembled and the fifth already on its way to completion. In those days, zines 
were very popular. The mail art catalogue includes many short articles from older members of the mail art 
movement, some first wave and some very early second wave practitioners. Some of the contributors are 
deceased, but their words still ring. At the Venice Biennale for example, alternate, avant garde practitioners 
held their own mail art Venice Biennale's, and Mail Art Makes the World a Town made a regular appearance at 
these events. In the image below, is a catalogue produced by Fluxus mail artist Tizianna Baracchi [anesthetist 
by profession) who organized alternate Fluxus happenings http://gacgaragen3gallery.blogspot.com and 
http://poesypavilion.blogspot.com She always produced quality catalogues for the events they hosted. The 
image on the right is the catalogue produced for participants who contributed to an international call by fluxrus 
duo Belka and Strelka Russia. For a performance by these two artists see: Performance Ponderability" "Belka 
and Strelka" for the Fluxus festival, Chicago in 2013. https://www.youtube.com/watch?v=cuiGGoK6oh4 



In fact, this zine was exhibited in Ukraine, Russia, Argentina, England, USA, and other places too numerous to 
mention. Mail artist take their practice seriously, but due to rising costs, most catalogues are now digital. But 
faithfully, hosts sent hard copy catalogues in the early days to participants who contributed to their call. 
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I even did my own Fluxus performance for a John Cage call, having written the Zalop Concerto: see: 
https://www.youtube.com/watch?v=C3IG0cei 24 and blogs such as 
https://www.academia.edu/13555053/The Fluxus Word lUOMA 

https://examiningtheodd.eom/2016/03/28/fluxus-poetry-art/ 

https://minkranch.wordpress.com/2015/11/21 / minxus-mail-bag-new-fluxus-word-asemics-by-ruud- 

ianssen-breda-netherlands/ 








^^OF^#zatopzatop^p/y]^^ZZAAALJ| 



Anyway, enough of that, back to the zine, but I think setting the context of this publication is interesting as it 
was very definitely influenced by Fluxus practice in the early 2000's. For a comprehensive article on Fluxus 
zines read Clive Phillapot's article: 

http://georgemaciunas.com/essays-2/fluxus-magazines-manifestos-multum-in-parvo-by-clive-phillapot/ 

1 wrote this for the exhibition catalogue about the zines, back in 2012: 

We've moved far beyond the historic introduction of the photocopy machine into art methodology. 
Technology enables us to reach and touch the best the artistic world has to offer on every continent, 
particularly with art movements such as mail art. To me, Zines have proven to be the perfect gathering 
place for Mail Art - all the artists and their work presented in a coherent, cohesive collection. The quality of 
the Zines I have contributed to indicate that perhaps they are the quintessential Mail Art artists’ books. 

Contributions came from America, Italy, Germany, Brazil, Belgium, Greece, Australia and South Africa. The 
'rules' were pretty simple: submit 25 signed and numbered A5 pages, with more hand elements than printed 
elements, with the theme, mail art makes the world a town of course. Each participant received a book in 
return for their contribution. 50 




























These were expensive zines to make and post, but what a joy they have proved to be over the years, although a 
bit of a headache too! From Edition 15 the format changed as postage became exorbitant and some countries 
[for example Argentina) returned anything over a certain weight and size. Edition 19 is full and still needs 
assembly. 

Zines are generally considered to be small circulation, self-published booklets, folded and stapled with a 
veritable bricolage of various texts, images, visual poetry, asemic writing, poetry and/or whatever contributors 
may send as interpretations of a given title/theme as in this instance. Bricolage is a good French loan-word as it 
implies the process of improvisation in a human endeavor. 'The term 'zine' is generally accepted to be a 
shortened form of the word 'fanzine'. Fanzines emerged as early as the 1930's among fans of science fiction, the 
term coined by Russ Chauvenet in his fanzine called Detours in October 1940*. 

They also have their roots in the informal, underground publications of the '60s. Such publications 
concentrated on political and social activism and later they became popular among the punk rock and feminist 
punk rock scene - think riotgrrrl published by Kathleen Hanna in the 90's**. 

Popularly they are photocopied into physical prints for circulation, but in a call such as this, and being a book 
maker, 1 wanted to keep the 'handmade' elements and would prefer to call Mail Art Makes the World a Town an 
assembly book. Although zines are difficult to classify, one can find a few loosely defined categories, such as 
perzines [personal zines) which are the most popular and apparently longest running sort of zine. These sorts 
of zines are, in general interested in the lived relationship of the individual zine writer with that of their larger 
world. There are photography zines, health zines, literary and poetry zines - you name it, someone has 
probably made a non-profit [generally) publication in editions of less than 1000. 

Endeavors such as Mail Art Makes the World a Town and Zine in a Box are only shared among their contributors, 
but 1 have also contributed to a variety of other zines such as Ffwl Lleuw and Le moulin des Loups - after the 
fact. By this 1 mean that when distributing mail art artwork to the world at large, one has no control over the 
use of it - it is freely given and control of the how/where of it ends up, is released the moment it is deposited at 
the post office. But you can imagine the international arguments that went on there...Whether it will be 
replicated or not is up to the recipient. Published by Christian Dequesnes [France), these zines perfectly fit the 
general description of a zine, and Christian uses what he likes from his mail art correspondents - one never 
knew if one was going to be included or not, unless he sends a specific request. 

As an aside, some quick thoughts on the difference between chapbooks and zines, as each are intended as 
inexpensive, multiple, folded, non-profit publications. Chapbooks in their original form were inexpensive 
pocket-sized booklets popular from the sixteenth to early nineteenth centuries. They contained political tracts, 
'pop' stories, religious teachings, ballads and were mainly illustrated with woodblock images - see 
http://web.mit.edu/21h.418/www/nhausman/chapl.html . The 'word' was fluid, meaning it vacillated 
between image and text, as a large portion of the population was semi-illiterate. I've read that chapbooks today 
are used in the main as a medium for poetry, and although 1 might vacillate regarding this definition, when 1 
look at An Encyclopedia of Everything, with all the chapbooks it holds, 1 certainly practice this definition. 

Perhaps we could say that chapbooks are the zines of poetry? 1 read that somewhere and 1 think it's a skin that 
fits. 


Foreword to Edition 1 

Mail Art Makes the World a Town 

The World is a Town Is one of a few lines translated from the hyper-palimpsest known as the Novgorod 
Codex***. Found by archaeologists in 2000, this codex consists of three bound wooden tablets [whereabouts 
now unknown). The author scratched thousands of texts onto a wax inlay. Deciphered texts include religious 
writings, the alphabet and various treatises. This writer from so long ago lived with a global village perception 
in which "the world is a town" Due to the density of the overwriting, reconstruction of the texts 
is painstakingly done, letter by letter. It is speculated this codex was the property of a monk. 


*https://jimdoran.art/tag/zine 

** https://www.nme.com/blogs/nme-blogs/brief-historv-riot-grrrl-space-reclaiming-90s-punk-movement-2542166 

*** https://www.historvofinformation.com/detail.php?id=3454 
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He could never have known, 

As he sat alone 

in the early 10th century, that in 2012 mail artists would appropriate a portion of his words to create a zine - a 
zine to celebrate the first Mail Art Exhibition in South Africa. 

My sincere thanks to artists from all over the world - many of whom do not even know me for contributing to 
the success of this publication. 

1 hope you enjoy Edition 1 as much as 1 do and 1 look forward to working with many of you again. 

Special thanks to TICTAC [Germany), 

RCBz [USA), Ruud Janssenn [Netherlands) - [lUOMA) and Claudio Romeo [Italy) - [DoDoDaDa) and Lesley 
Magood Fraser [South Africa). 


Foreword to Edition 3 

Mail Art Makes the World a Town 

Building any town is a process of accretive symbiosis. Some towns are assembled by mitigating fear - people 
gathering around castle walls for protection. Others result from the confluence of opportunity and exploitation 
- throw a toll booth across the only ford and bob's your uncle. A rare few are aspirations as adamantine and 
uplifting as epiphanies - think Mallory's Camelot and Coleridge's Xanadu. The town we are building is of a piece 
with these last. 

For any town to succeed, effective infrastructure must exist. In the 19^^ Century, Bazalgette's sewer made 
London survivable. In the 20^^ Century, electrification made the megametropolis manageable. In the illusory 
town, infrastructure is no less necessary. 

Towns may be said to exist once they require a plat book. Our plat book is this zine. Each page is a lot 
developed to the capacity of its occupant. Thematic neighbourhoods appear. Civic pride emerges. Residency 
burgeons. New Editions invite inclusion of amicable conceptual constructions. Mail Art Makes the World a Town 
is a place 1 am happy to be part of. As a contributor, you must be too. 

This issue continues to endow our town with the accoutrements of civilization. Erich Sunndermann [Austria) 
has given a fantasy narrative - a foundational myth. Svenja Wahl [Germany) alludes to a school and Aprilia 
Zank [Greece) has notated music. De Villo Sloan reintroduces, TICTAC [Germany) indicates the presence of the 
physicality of words in this illusory place. Guido Vermeulen [Belgium) takes us through the mirror of self and 
back with suitable warnings and Katerina Nicoltsou reminds us of the beneficence of continual contributions. 

This Zine is not ancient Miletus. Nevertheless, 1 am confident Hippodamus would enjoy taking a cup of coffee 
with us in our Trans-Disciplinary Cafe. 


[A mail art 'character' RCbZ, an English Professor at Minnesota University took a swing at my introduction for 
Edition 3 - he felt they needed sprucing). 


Again, here follows a blog by De Villo, dated 23^^ September 2012. It can be found here: 
http://iuoma-network.ning.com/profiles/blogs/received-edition-l-of-cheryl-penn-s-kwa-zulu-natal-south- 

africa 
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RECEIVED: Edition #1 of Cheryl Penn's (Kwa-Zulu Natal, South Africa) AmaZing Zine w/ Bennett, TIC 
TAC, Tarantino, Vermeulen, Wintzer, Wahl, Skyhridge, Nancy Bell Scott & more & more! 



Mail Art 
Makes 
The world 
A Town 

Edition I 

21/27 

August 2012 


Cover of the first edition of Cheryl Penn's (South Africa) mail-art zine. 


t 
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September 23, 2012 - Like other contributors and lUOMA members who have seen the gorgeous scans, I was 
excited when Cheryl Penn's zine arrived in my mailbox and I could finally hold it and thumb through it at my 
leisure. 


The care, individualization, production quality, and outstanding work of the contributors make the issues art 
objects - in accordance with Cheryl's book artist aesthetic. In addition to consistently stellar mail-art, the zine 
contains a wealth of visual poetry, asemics, haptics and other forms that have found a welcoming and 
sustaining place in the Eternal Network. The contributors range from long time network veterans and even a 
few living legends to a newer generation: 


M»ii Art Makes the world ■ Town 
Edition I - 
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GUido vermeulen - BELGIUM 
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Marie Wintzer -jafAW 
Lesley Magwood Fraser - SOUTH AFRICA 
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Katerina Nikoltsou - GREECE 
Rob Grant,... -raKOVIA,...- - AUSTRALIA 
De Villo Sloan - us A 
Lisa Tverson - skybridge studios - USA 
Haney Bell Scott-USA 
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For this blog, I include scans of selected pieces that caught my eye for one arcane reason or another. 1 had not 
intended or presumed to document Cheryl's project, which has been done very well elsewhere; however, the 
work is all so incredible 1 have fallen just a little short of scanning the entire thing. 

In terms of trends, 1 do see a strong visual poetry presence as well as a healthy Fluxus representation, 
including Christine Tarantino [USA) and Roland Halbritter [Germany) who are not active at the lUOMA and 
perhaps less familiar. 

The edition has a strong opening with Cheryl's introduction and the digital magic of RCBz [Minnesota, USA): 


Mail Art Makes the world a Town 

Edition I 

The world is a Town 

IS one Of a few lines translated from the hyper- 
palimpsest known as the Novgorod codex. Found 
by archaeologists in 2UjO, this codex consists of 
three oound wooden tablets whereabouts now 
unknown . The author scratched thousands of 
texts onto a wax inlay. Deciphei'ed texts include 
religious writings, the alphabet and various 
treatises. This wHter from so long ago lived 
With a global village perception in Which -the 
world is a town- 

Due to the density of the overwriting, 
reconstruction of the texts is painstakingly 
done, letter by letter, it is speculated this codex 
Was the property of a monk. 

He could never have known, 

AS he Sat alone in the early lOth century, that in 
2012 mail artists would appropriate a portion of 
his words to create a Zine - a Zine to celebrate 
the first Mail Art Exhibition in south Africa. 

My Sincere thanks to artists from all over the 
world - many of whom do not even know me -- 
for contributing to the success of this 
publication. 

I hope you enjoy Edition i as much as i do and I 
look forward to working with many of you again. 

special thanks to TKTAC - Germany-, RCRz - USA - 
Ruud Janssenn - Netherlands luoiUA, and 

Claudio Romeo - iTAir - . dododsUb, - ■ i^sloy 

Magwood Fraser .^south Africa- - ■ 



As with other projects, Cheryl thanks our lUOMA leader and founder Ruud Janssen [Netherlands). I suspect 
lUOMA again provided an ideal meeting place in cyberspace to help coordinate her project. On the left [below) 
is work by Giovanni and Renata StraDA DA [Italy) - a new discovery for me. On the right is vispo by John M. 
Bennett [USA). John has been a fellow traveller, more like a guide, on the dusty trail for a long time. I always 
like to see what he has been up to. Cheryl also included a Bennett poem, and I am forever an avid fan: 



The piece on the right [below) is, I think, by Morlina Marina [Italy) - new to me also. Cheryl attracted fine 
submissions from Italy, including work by Bruno Cassaglia, Claudio Romeo, and Tiziana Baracchi. 
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What a thrill to have all this under the same cover! The zine includes this fantastic piece [above) by conceptual 
artist TICTAC [Germany) with more other thought-provoking and completely distinctive, reality-bending 
pieces including, yes, a TICTAC hole! 










m 



, CLIP :POEMA © ROBERTO KEPPLER #MMXM 


On the left is the other side of TIC TAC's page, and on the right is work by Roberto Keppler [Brazil), a fine 
visual poet, asemic writer, and conceptualist, among other things. 
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Here is Tiziana Baracchi's contribution, solidly Fluxus and asemically inclined and 1 like Christine Tarantino's 
piece a great deal, and you can see more at her FLUX USA blog, which is a "must bookmark." 

http://fluxusa.blogspot.com/ 



A MAIL ART DREAM 


I am boarding a train, traveling from city to city. On the road 
other artists join us and we decide to alter the train into a 
collective art piece. 

We are altering the train on a permanent base, constructing, 
deconstructing and reconstructing again. 

We use wood, paper, metal, paint, all kind of tools. 

On a certain moment the beiKhes are nailed to the ceiling and 
we start painting the floor. 

Then the benches go down again but we change the whole 
composihon. 

Wc arc not sitting row by row' anymore but in square.s, circles, 
ovals, triangles. 

In several connecting wagons wc make our own maze. 

New' people board the train w'lth new ideas and we change 
everything again. 

Wc arc not frcczcd in the past or in existing patterns or 

frameworks 

We have so much fun 

I hear one of Lavona's grandchildren telling everybody: ART 
IS FUN. 

{Oh, is she on the train 2?!) 

Yes, wc arc all the living proof of that! 

WTiere does this journey goes? 

To the mail art village! 

We arrive in a strange old village where people all wear clothes 
of the 1S" centry and arc reading mail art letters. 

Where is vour archive'.’ I ask 2 old ladies. 

Lady I: 

That’s the well behind us. It is a mail art well. It is full of art 



m 
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and letters wc have received the last 250 years 
Lady 2: 

It is a wonder well. It is also our Po 13ox. We drop in our own 
mail art and the earth lakes care of transportation and 
destination. 

They surface in other wells all over the planet. 

Me; 

Really"’ 

The ladies in unison; 

Yes, Make a well in your own garden or in your own village. 
You’ll sec! 

Me: 

What about the post office? 

Lady 1: 

After the last privatization mailing art became outlaw'ed and 
nobodv or only a few people irsed the private service, so it 
closed 
Lady 2' 

That’s why some us came up with the idea of die wells and it 
worked! 

Lady 1: 

We have several wells in the village. This is the Ray Johnson 
w-ell, we have a Cavellini well. 

2 giant African heads are popping from tlte houses and oracle: 
Don’t forget the Cry ptic one, the male giant head says 
The Carla Cryptic one, the fcmail giant head adds. 

Me: 

Are you from South Africa? 

The giants in unison: 

Arc you nuts, we are from old Madagascar! 

Me; 

ARAHABA 

They: 

SAL AM A 


lUOMA staple Guido Vermeulen [Belgium) has been producing fantastic collages and poems lately at a dizzying 
pace. Cheryl's zine has reaped the benefits. Above is poem by Guido Vermeulen. Continued below: 
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The 2 Ladies. 

Oh vou speak the language of the well wcH, 

Me: 

But that’s Malgaehe' 

The giants: 

Vv'c arc the protectors of the wells and this mail art village. 

Me: 

I must be dreaming again or I am in paradise 
Can I ask for political asylum here? 

Lady 1: 

We don’t have such stupid procedures here! 

Lady 2: 

Just do some mail art and you are part of our village 
Me to the other passengers of the train: 

Come on. let’s all do this! 

The first who respond and act positively are my 2 cats who 
jump inside the well to play with all the mail art. 

Me: 

Buz 7 and I'araniino, where do you come from’’ 

1 do not remember taking them with me on the train but there 
they are. 

The giants are .smiling The old ladies arc making purring 
noises 2 to encourage the 2 male cats. 

F.vcrybody is applauding. I'he applause gets stronger and 
stronger and 

1 wake up from the noise, in bed and in Brussels and I have the 
mail art blues 

Guido V'ermeulen, .lune 2012 
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I maintain all the greatest collage masters of the world are in Belgium, but that's just me. Marie 
Wintzer [Japan) [right) submitted some beautiful [but flaky) visual poetry and a sample of her poetry. 



Lesley Magwood Fraser, [left) a vital member of Cheryl Penn's South African Correspondence School, gave this 
beautiful work to the zine. Svenja Wahl's [right) [Germany) stylized beasts are among my favs. I am an avid 
follower of her "Creature of the Month" postings. Additionally, I think she is an incredible collage artist, so I will 
treasure her zine contribution [above) for a very long time. 
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And what would any project in mail-art be today were it not to include work by Katerina Nikoltsou [Greece) 
[pg.57 bottom left)? Rob Grant, one of the original practitioners of asemic writing is represented [right). 



1 have participated in a number of projects with Skybridge Studios [USA) and maintain a fairly consistent 
correspondence with her. Part of the allure is the surprise. You never know what style or approach "Miss Lisa" 
might adopt on any given day. 1 think her zine page [above) provides a particularly fine example of a retro style 
she sometimes uses that references the Victorian or perhaps a turn of the 19th or the 20th century like, maybe, 
something out of Henry James. 

More Skybridge work can be seen on the left. 1 will conclude with a vispo fragment [right) by Nancy Bell 
Scott [USA). When considering the old question about what reading material you would take if you were to be 
marooned on a desert island, 1 would have to choose this first edition of Cheryl Penn's zine. 

1 believe the model Cheryl is using for this project is the Assembling Zine. Contributors prepare their own pages 
following guidelines. For instance, for a zine with an edition of 100, you would send 100 finished copies of your 
pages to the coordinator. The coordinator - no longer exactly in the traditional role of editor - then assembles 
and distributes the zine. If contributors are in geographic proximity, assembling would be a group effort and 
there might not be a coordinator, as in Cheryl's case there is. 

Many assembling zines gather content through open calls, so selection is relatively egalitarian. Labour and cost 
are distributed in a way that seeks to be equitable and removes the need/danger of control by an individual or 
institution whose primary power is derived from access to capital*. Rising postage costs, however, must surely 
be a challenge to this older model. 

Assembling zines are an established part of the mail-art network and akin to the add-and-pass concept. The 
form also seems to have roots in avant literary efforts of the 1960s. As a veteran of the Age of Zines, 1 have seen 
many of these in circulation and also others held in various archives and collections. They vary wildly in 
content and production quality. You can imagine Xerox or mimeo efforts. 

For me, Cheryl's zine ranks very high among any 1 have ever seen in categories ranging from production quality 
to the range of artists represented. In addition to including many friends and contacts, it also provides a record 
of the state of mail-art as well as visual poetry at this moment in time. While many have concluded zines are 
obsolete in the Digital Age, Cheryl has modified the process and product so there is a digital component but also 
an art-poetic object. 

All in all, stellar work by Cheryl that is deeply appreciated. 

*In zines such as Mail Art Makes the World a Town and Zine in a Box, all costs for production and postage are born by the conceptualizer of the zine. The 
only cost for participants is to send their work. 
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ZINE IN A BOX 


http://zineinabox.blogspot.com 



Let me begin writing about Zine in a Box with TICTAC [Ptrizia)'s own thoughts on the subject. I would really 
like to thank her because she does NOT like to write about her work as a conceptual artist. 


ZINE IN A BOX, Made in Mailart: 

Zine in a Box, which belongs to the series Made in Mailart together with sPMATS for artists stamps, is an 
anthology of works from original artists' contributions collected inside a box 1 created in 2014. It holds 
the association of three ideas from interests 1 have: zines, a Fluxus Box, such as the project created by 
George Maciunas, a founding member of Fluxus, in 1965 and the Mail Art network. As they are known, 
'zines', short for magazine, are non-profit, self-published, limited edition publications and are for a 
smaller audience than magazines. 1 feel artistically very close to the Fluxus, Dada and Surrealisms' 
approach to art for their intermedia, interdisciplinary and experimental nature which offer vast 
creative possibilities and consequent alternative art practices: 1 feel an affinity with these movements 
as 1 have an ironic view on life. 

Being part of the Mail Art Movement meant 1 could interconnect and correspond through the postal 
system with other artists worldwide. 1 don't know how ideas generate neurologically but 1 believe they 
don't come by chance - or lightning! 

1 believe my ideas are generated through my curiosity, experimentation and especially, association by 
knowledge. By this 1 mean: the more information 1 have the more 1 am in possession of idea association. 
Creativity then guides me to the materialisation process in an individual way. 1 read a lot and on a 
variety of topics, including comics. 1 watch movies and attend many art exhibits. The reality is that we 
are always absorbing even if we do not realise it. The material and spiritual parts of life around me are 
an interesting and constant source of inspiration. Basically, this is my approach to work -1 don't have a 
particular method. 1 enjoy too, the challenge of obstacles 1 find in the process and the learning which 
comes from mistakes 1 make, and how to use them to my advantage. Art is always flowing and in 
constant [r)evolution. 1 often start with an idea that ends in a better one and/or is perhaps completely 
different to my original intent. 
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In light of TICTAC's comments, a short note on the Flux Box: in the early 1960's, George Maciunas, together 
with artists such as Yoko Ono, George Brecht and Christo designed and assembled boxes containing artworks, 
cards and objects. Fluxus 1 was planned as the first wooden box filled with artworks by Maciunas' colleagues, 
but production was pushed out to 1964, with Brecht's Water Yam [1963) being the first box to be published. 
Similar works of collected artists quickly followed. 



Flux Year Box 2, c.1967, a Flux box edited and produced by George Maciunas, containing works by many early 

Fluxus artists. 


Perhaps most important of all of Maciunas's publishing activities remain the object multiples, conceived 
as inexpensive, mass-produced unlimited editions. These were either works made by individual Fluxus 
artists, sometimes in collaboration with Maciunas, or, most controversially, Maciunas's own 
interpretations of an artist's concept or score. Their purpose was to erode the cultural status of art and 
to help to eliminate the artist's ego. 

Maciunas, a trained graphic designer, was responsible for the memorable packaging of fluxus objects, 
posters and newspapers, helping to give the movement a sense of unity that the artists themselves often 
denied.li^ He also designed a series of name cards incorporating multiple fonts to characterise each of 
the participating artists. According to Maciunas, Fluxus was epitomized by the work of George Brecht. 
particularly his word event, "Exit." The artwork consists solely of a card on which is printed the words: 
"Word Event" and then the word "Exit" below. Maciunas said of "Exit": 

The best Fluxus 'Composition' is a most non-personal, 'readymade' one like Brecht's 'Exit'—it does not 
require and of us to perform it since it happens daily without any 'special' performance of it. Thus our 
festivals will eliminate themselves [and our need to participate) when they become total readymades 
[like Brecht's exit) Quoted from: 

https://www.tandfonhne.eom/doi/abs/10.1080/00043249.2016.1171540?forwardService==showFullT 

ext&tokenAccess=2XfXwBEcsxcWNgbuXibp&tokenDomain=eprints&doi=10.1080%2F00043249.2016. 

1171540&doi=10.1080%2F00043249.2016.1171540&iournalCode=rcai20 

And 

https://assets.moma.org/documents/moma catalogue 2141 300103273.pdf 


Production wise, Zine in a Box is one of the most exciting publications I have contributed too. Exciting because 
TICTAC makes each box an event with her box ideas. Some other zines I have contributed to are Franticham's 
Assembling Boxes, [Red Fox Press), Planet Susanna [Susanna Lackner, Germany), Bizarre Cities [Bernd Reichert, 
Belgium), El Mao Tao, [Edition Bauwagen, Itzehoe, Germany), BAU [Vitorre Baroni, Italy), Blackbird [David 
Stone, USA), and Journal of Field Study International Field Report [David Dellafiora, Geelong, Australia), among 
others. 
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TICTAC (editor). (Germany). Zine in a Box, Edition 18. 2019. 


See Sites such as: 

http://zineinabox.blogspot.com 

http://tac-tictac.blogspot.com/search/label/ZINE%3A%20Zine%20in%20a%20box.Made%20in%20Mailart 

https://www.youtube.com/watch7v-0D8m8O4nlbc 

https://digitalcollections.saic.edu/islandora/obiect/islandora%3A304777solr nav%5Bid%5D-698a690a8b6e 

77be5388&solr nav%5Bpage%5D=45&solr nav%5Boffset%5D=16 
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Some comments, thoughts and short biographies from contributors to An Encyclopedia of Everything 
David Baptiste Chirot (USA) 

David and I maintain erratic correspondence, as and when he is in good mental health. 

Email dated 9 June 2020 
DEAR CHERYL- 

YOUR NEW WORK 1 SEE ON VISPRO AND ESLEWHERES IS FABULOUS-YOUR USE OF COLOR ALWS BLOWS 
MY MIND-IT IS SO GORGEOUSl-l LOVE ALSO THE DUALITY YOU PRESENT OF THE WORKS HAVING, AT 
ONCE, SIMULTANEOUSLY-THE SENSE OF THEIR BEING BOTH OPAQUE AND OF INFINITE-DEEP-DEPTHS ... 

HERE SPONTANEOULY A POEM GREETS THE MORNING AS THE SKY SLOWLY LIGHTENS-THE GREY TINTS 
AND DIMNESS AMONG THE BRILLIANTLY GREEN TREES .... LOOKING OUYSIDE WINDOW OF THIS ROOM IN 
MY MAGIC APT.- 

WITH AN ATTITUDE OF GRATITUDE 
FACING THE DAY 

-THE STATUES METLING IN THE DEWWS OF DAWN- 
THEIR FACES BLURRING 
THEIR TEARDROPS' FLOW 
IRRIGATES A GARDEN 
as it grows- 

in a desert where 
your stares 

climb upwo/ards 

sending out the message the monuments to amusements 

where the cool breezes go- 

Secrets of a sunken garden 
a Poe atmosphere- 
haunts memories 
careening through my mind 
like a carousel run amok 
crashin and colliding 
with monuments to amusements 
scattered, shattered 

like mirrors brightly flung 

their gaudiness an open hand 
catchin falling tight rope walkers— 
in an empty drum 

See: https://www.poetryfoundation.org/harriet/2017/12/childhood-recovered-david-baptiste-chirot-at- 

iacket2 

https://www.dispatchespoetrywars.com/author/chirot/ 
https://www.goodreads.com/author/show/1011705.David Baptiste Chirot 

https://www.poetryfoundation.org/harriet/tag/david-baptiste-chirot 


John Bennett (USA) https://en.wikipedia.org/wiki/Iohn M. Bennett 

Email dated 31/8/2020 from Dr John Bennet, Curator Avant Garde Writing Collection, Ohio State University 
where many duplicate books belonging to An Encyclopedia of Everything are stored. Email dated 

congrats are placing yr encyclopedia and other goodies in the library! 

here is a brief bio, as requested 


onword 

John 
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Arguelles; Pavement Saw Press); THE PEEL [Anabasis Press); GLUE [xPress[ed)); LAP GUN CUT 
[with F. A. Nettelbeck; Luna Bisonte Prods); INSTRUCTION BOOK [Luna Bisonte Prods); la M al 
[Blue Lion Books); CANTAR DEL HUFF [Luna Bisonte Prods); SOUND DIRT [with Jim Leftwich; 

Luna Bisonte Prods); BACKWORDS [Blue Lion Books); NOS [Redfox Press); D RAIN B LOOM 
[with Scott Helmes; xPress[ed)); CHANGDENTS [Offerta Speciale); L ENTES [Blue Lion Books); 

NOS [Redfoxpress); SPITTING DDREAMS [Blue Lion Books); ONDA [with Tom Cassidy; Luna 
Bisonte Prods); 30 DIALOGOS SONOROS [with Martin Gubbins; Luna Bisonte Prods); BANGING 
THE STONE [WITH Jim Leftwich; Luna Bisonte Prods); FASTER NIH [Luna Bisonte Prods); 

RREVES [Editions du Silence); NEOLIPIC [Argotist); LAS CABEZAS MAYAS/MAYA HEADS 
[Luna Bisonte Prods); BALAM MALAB [Logan Elm Press); LA VISTA GANCHA [Luna Bisonte 
Prods); THE SOCK SACK/UNFINISHED FICTIONS/MORE INSERTS [with Richard Kostelanetz; 

Luna Bisonte Prods); T ICK TICK TIC K [Chalked Editions and White Sky Books); THIS IS 
VISUAL POETRY [This is Visual Poetry); EL HUMO LETRADO: POESIA EN ESPANOL [Chalk 
Editions; 2^^ ed. White Sky Books); ZABOD [Tonerworks); TEXTIS GLOBBOLALICUS [3 vols.; 
mOnocIe-Lash Anti-Press); NITLATOA [Luna Bisonte Prods); OHIO GRIMES AND MISTED 
MEANIES [with Ben Bennett, Bob Marsh, Jack Wright; Edgetone Records); SUMO MI TOSIS 
[White Sky Books); CORRESPONDENCE 1979-1983 [with Davi Det Hompson; Luna Bisonte 
Prods); THE GNAT'S WINDOW [Luna Bisonte Prods); DRILLING FOR SUIT MYSTERY [with 
Matthew T. Stolte; Luna Bisonte Prods); OBJECT OBJET [with Nicolas Carras; Luna Bisonte 
Prods); CARAARAC & EL TITULO INVISIBLE [Luna Bisonte Prods); LIBER X [Luna Bisonte 
Prods); CUITLACOCHTLI [Xexoxial Editions); BLOCK [Luna Bisonte Prods); THE STICKY 
SUIT WHIRS [Luna Bisonte Prods); PICO MOJADO [with Byron Smith; Luna Bisonte Prods); 

SOLE DADAS & PRIME SWAY [Luna Bisonte Prods); OLVIDOS [Luna Bisonte Prods); 

SACARON NAVAJAS [Redfoxpress); ARENAL [with Luis Bravo; Yauguru); LA CHAIR DU 
CENOTE [Fidel Anthelme X); THE LUNCH THE GRAVEL [X-Ray Book Co.); BRAVISIMA 
RESENA [with Diana Magallon; Luna Bisonte Prods); TURNS IN A CLOUD [White Sky Books); 

YES IT IS [with Sheila E. Murphy; Luna Bisonte Prods); DE LA MEMORIA EL PEZ [with Lola 
Lopez-Cozar; Luna Bisonte Prods); AMINIMA [with Richard Kostelanetz, Archae Editions); 
MIRRORS mASCARAS [Luna Bisonte Prods); VERTICAL SLEEP [Luna Bisonte Prods); 

SELECT POEMS [Poetry Hotel Press/Luna Bisonte Prods); THE WORLD OF BURNING [Luna 
Bisonte Prods), THE SWEATING LAKE [Luna Bisonte Prods), OLAS CURSIS [Luna Bisonte 
Prods), Sesos Extremos, [Luna Bisonte Prods); Dropped in the Dark Box, [Luna Bisonte Prods); Leg 
and performed his word art worldwide in thousands of publications and venues. He was editor and 
publisher of LOST AND FOUND TIMES [1975-2005), and was Founding Curator of the Avant 
Writing Collection at The Ohio State University Libraries. Richard Kostelanetz has called him "the 
seminal American poet of my generation". His work, publications, and papers are collected in 
several major institutions, including Washington University [St. Louis), SUNY Buffalo, The Ohio 
State University, The Museum of Modern Art, and other major libraries. His PhD [UCLA 1970) is 
in Latin American Literature. 

John M. Bennett 

LUNA BISONTE PRODS, 137 Leland Ave., Columbus, OH 43214 USA 
Phone: 614-846-4126, bennett.23@osu.edu, bennettjohnm@gmaiI.com 
www.johnmbennett.net 

http://Iibrary.osu.edu/sites/rarebooks/avantwriting/ 
http://www.lulu.com/spotlight/lunabisonteprods 
http://iohnmbennettpoetry.bIogspot.com/ 


Catherine Me Cue Boes [Australia) on Artist Books: See: https://catherinemccue.bIogspot.com 
Email dated 13 ^^ September 2020 

The Hanging of Macbeth, was my first official artist book. 

Produced while studying for my post grad in visual arts, this artist book was completed over 6 months. 
It contained 13 lithographs with screen printed text extracts from William Shakespeare's Macbeth. 
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The artist book was A2 in size, hardcover, traditional binding with leather hardcover and gold leaf, 
edition of two. This was the start of my investigation of the possibilities of book as art and object. From 
then on many more artist books have been produced, using all manner of material and techniques; 
however the image is prominent in my work with the style and construction of the book used as a 
secondary support to transport the content to the viewer. 

As an artist working in the confines of the studio, is at times isolating, the opportunity to be part of a 
world group, like the collaborative artist books, who share the same passion for artist books was 
instrumental in keeping me productive in the making and exchanging of many artist books. While not 
able to take on all of the challenges that were put forward, 1 am so happy to have been part of Cheryl 
Penn's Encyclopedia of Everything. 

Catherine Me Cue Short CV 


Education/Studies 

2001-02 Internship, Walter Philips Gallery. The International Arts Centre, Canada. 

2001 Graduate Diploma Arts Management, University of South Australia. 

1996 Graduate Diploma of Museum Studies, James Cook University, Queensland. 

1990 Graduate Diploma of Visual Arts, Gippsland Institute of Advanced Education, Victoria 
1988 Bachelor of Arts Visual Arts, Gippsland Institute of Advanced Education, Victoria. 

Solo Exhihitions 

2018 "Women" wood lithography, "Mokulito", Red Shoe Press, Queensland. 

2014 "Book as Art, 30 Years in the Making, A Retrospect Exhibition, BRAG Bundaberg Queensland 
2012 'Putting a Lid on It', artist book instillation. The Vault, BRAG Bundaberg Queensland. 

2012 'Things Seen' artists books, prints & photographs. Gatakers Art space Queensland 
2007 "Karratha Airport Exhibition" [photographic work). 

2006 "Karratha Airport Exhibition" [digital works on paper & canvas). 

2003 "Books bound by Hand", Artist Books, Bundaberg Library Queensland. 

International Group Exhihition Artist Books, 

2015 Books like Stars, International book artists, Aubagne Library Marseille France 
2014 An Encyclopedia of Everything, artist books. The KZNSA Gallery Durban South Africa. 

2013 Presentation at ImpactB, Print Festival, University of Dundee Scotland, artist books. 

2013 Book Project International, CCl Marseille Provence Palais de La Bourse, Marseille 
2013 Collections & Containers, MAC Museum Canada de Gomes Argentine. 

2013 Artist Book Fair, Fet du Livre d'artist "Forcalquier" Franc 

Selected Group and Invitation only Exhihitions 

2020 Found Dog BRAG Bundaberg, Queensland 

2020 QG&W Historia Print exchange and exhibition, Queenscliff, Vic 

2019 Breathing Space, Six regional artists, second exhibition, Graydon Gallery Brisbane. QLD 

2019 QG&W Historia Print exchange and exhibition, Queenscliff, Vic 

2018 Finalist, Ink Masters Print Exhibition Tanks Art Centre Queensland 

2016 Breathing Space, Six regional artists, Graydon Gallery Brisbane. QLD 

2013 Finalist in the Hutchins Art Prize, artist book, "Eve Revisited" 

2013 Lethbridge 10000 Small Scale Art Award, Lethbridge Gallery, Brisbane. 

2012 Cabinet of Curiosity BRAG Queensland 

2012 In the light of small things, Brisbane Library QLD 

2012 Compact Prints, Umbrella Studio Townsville, Queensland. 

2011 Dirty Linen Artist Books Bundaberg QLD 

2010 Gridd Exhibition, Hervey Bay Regional Gallery, Queensland. 

2007 The Postcard Show, Grafton Regional Gallery, NSW. 

2006 Libris Award, Australian Artists' Book Prize, Artspace Mackay, Queensland. 

2006 Books and Beyond, Noosa Regional Art Gallery, Queensland. 

2006 Compact Prints, Umbrella Studio Townsville, Queensland. 

2005 Gallery 39, Selected Artists, Bundaberg, Queensland. 

2005 Hazelhurst Art Award, Hazelhurst Regional Gallery, NSW. 64 



2005 Grafton Print Exhibition, Grafton Regional Art Gallery, NSW. 

2005 CPM Print Awards, Tweed River Art Gallery, NSW. 

2005 The Postcard Show, Grafton Regional Art Gallery, NSW. 

2005 Books 05, Noosa Regional Art Gallery, Queensland. 

2004 Ergon Energy Art Award, Rockhampton, Queensland. 

2004 Art and Science Week, Parliament House, Queensland. 

2004 International Print Exchange, Umbrella Studios, Queensland. 

2004 Books 04, Noosa Regional Art Gallery, Queensland. 

2003 The Print Show, Grafton Regional Gallery, NSW. 

2003 Tweed River Regional Art Gallery, Community Printmakers, NSW. 

2002 Ergon Energy Art Award, Queensland. 

2002 Fleming Muntz Art Prize, Victoria. 2001 

2002 Counterparts, Three Artists, Bundaberg Art Centre, Queensland. 

1999 Community Printmakers, Tweed River Regional Art Gallery, NSW. 

1999 Prints, Hervey Bay Regional Gallery, Queensland. 

1998 Artist Book Fair, Grahame Galleries, Queensland. 

1997 Community Printmakers, Tweed River Regional Art Gallery, NSW. 

1996 Artist Book Fair, Grahame Galleries and Editions, Queensland. 

1996 Orchards of Ashes, Echoes and Ink, Michael Burke Gallery, Brisbane, Queensland. 

1996 Jacaranda Drawing Art Award, Grafton Regional Art Gallery, NSW. 

1996 Tweed River, select prints. Regional Art Gallery, NSW. 

1995 Beware Books by Artists, Gladstone Art Gallery, Grahame Galleries and Editions. 

1994 First Artists Books Fair, State Library Queensland, Grahame Galleries and Editions, Queensland. 
1994 Jacaranda Drawing Art Award, Grafton Regional Art Gallery, NSW. 

1994 Community Printmakers Prize, Tweed River Regional Art Gallery, NSW. 

1994 Shell Brisbane Art Award, Off site. Arts Centre, Brisbane, Queensland. 

1994 The Fourth Chapter, Three Bundaberg Artists, Bundaberg Art Gallery. 

1994 Macbeth, Prints and Works in Paper, Bundaberg Art Gallery, Queensland. 

1994 The Alice Prize, Araluen Centre, Northern Territory. 

1993 Down Lands College Art Exhibition, Graham Centre, Toowoomba, Queensland. 

Awards 

2012 Works on Paper, Artist Book Gladstone Resources award. 

2011 Works on Paper, Artist book Gladstone QLD 
2009 Artist Book. Works on Paper Art Award, Gladstone 

2004 Artist Book, Rochester House Design Art Award, Gladstone, 

2003 Print Award, B.A. F. Bundaberg Queensland, Judged by Artist Andrew Sibliy 
64 

2002 Artist Book CQU Contemporary Art Award Perc Tucker Regional Gallery, Townsville. 

2001 The Walter Philips Gallery Curatorial Work/Study Scholarship, Canada. 

1997 The Queensland Museum Award. 

1997 The Museum Australia Award 

1996 Jacaranda Drawing Prize, Grafton Regional Art Gallery, NSW. 

1988 APM Maryvale Scholarship. 

1988 Awarded Post-Graduate Scholarship 
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Cheryl Penn (South Africa) 

Cheryl Penn is a cross disciplinary art practitioner and contract lecturer in art history and painting, 
most recently at Durban University of Technology [Durban, South Africa). She was the external 
examiner for UNISA for 5 years. She also gives independent courses/workshops in book making and 
bookbinding. Narrative as Art Therapy and accessing creativity using Language as an Art Form. 
Linguistics and ancient languages using glyphs and logograms remain a source of inspiration for both 
her asemic and visual poetry work, as well as her courses. Penn has a large collection of artists' books, 
mail art, chapbooks and zines, and has participated in many local and international [including Russia 
[3 cities), London, Belgium, Argentina, USA, UK, Australia, Finland, Italy, France etc) exhibitions. Her 
work is in numerous collections worldwide. At the moment she is collaborating with Rod Summers on 
an experimental sound project, wrapping up An Encyclopedia of Everything, and is awaiting the 
publishing of her book David Stone, A Philosophical Poet She is also working on numerous projects 
such as collation of Edition 19 of Mail Art Makes the World a Tov\/n, collaborating on further poetry 
with David Stone and TICTAC, and writing her own work which is published by 1999 Jelly Bean Co, an 
independent small press. International collaborations such as Babel, Where the Babble Began will also 
continue after the post office opens. She has also just contributed to an international French 
publication versus SOCIETE as the South African representative. 

See: https://shadowlandwriting.blogspot.com 

http://newalexandrianlibrary.blogspot.eom/2016/09/a-book-for-marie-cheryl-pennmarie.html 

http://www.cherylpenn.com/site/ 

http://cherylpennartistsbooks.com [artists books made for MA) 
http://an-encyclopedia-of-everything.blogspot.com 

http://bhubezi.blogspot.com 

https://issuu.com/cheryl.penn 

https://asemicfront.wordpress.eom/2018/02/07/two-asemic-poems-by-cheryl-penn-kwazulu- 

natal-south-africa/ 

https://archive.org/details/Today 201511 


Chris Ruston [UK). See: https://www.chrisruston.com 


Email dated 31/8/2020 from 
Hi Cheryl, 

I am sending details as requested on your FB post. Thank you for all your work in coordinating the 
Encyclopaedia of Everything project. It is a fabulous idea and I am pleased to have been a very small 
part of it. 

I wish you all the very best 
Chris 

Chris Ruston Statement. 

I am passionate about using art to facilitate thinking about our place in the world, whether this be 
exploring our connection to the past, and /or with what is happening here and now. I draw from 
various interests - anthropology, history, oceanography, along with various environmental issues. 
Incorporating Earth's story along with our changing climate is an important and constant thread 
through my work and helps me to connect to something beyond the self. 

Our impact on the environment is one of the most pressing issues of our time. We now have scientific 
evidence and knowledge on an unprecedented scale, information which informs us how our actions are 
directly affecting life of this planet. At times this can seem overwhelming, leading to feeling powerless, 
and desensitising us to these important issues. For me the challenge we face is to stay empowered and 
engaged in the face of so much worrying information. 
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I try to counter balance this by channelling these concerns into my art practice. 1 predominately work 
with the book form, creating unique artist books which celebrate the dynamic beauty of the natural 
world. 1 hope to inspire, and remind people of what we have, and what we stand to loose if we do not 
pay heed. 

Artists Books, with their sequence of spaces, give various scope for work to take the viewer on a 
journey of discovery. Utilising various book structures diversions and alternative paths can be created 
where the viewer dictates the direction and pace. Furthermore 1 believe the experience of holding a 
handmade book delights more than the mind. It is a more intimate, sensory experience - of touch, and 
texture, providing reflection on a 'moment of time'. There is not necessarily a beginning or an end for it 
can be a cyclical process. 1 use the book format in it's widest sense. Sometimes using traditional 
bindings, alongside more sculptural pieces, where the book becomes an object in its own right. From 
early childhood books have always held a special place in my life. With early memories of delving into 
the Encyclopaedia Britannica for homework projects and visiting libraries after school, it is no surprise 
that books continue to feature in my art practice 


Recent Exhibitions 

2019 The Society Of Bookbinders, Book Arts Fair, London 

Beyond The Page, Artbookart Group Show, Gallery 70, Leigh, Essex. 

2018 Ex Libris Altered Books, Loft Gallery, Blickling Hall, Norfolk. 
Whiteness, Artist Books, Loft Gallery, Blickling Hall, Norfolk. 

Open Studios, HOFS Hadleigh. 

#200 Fish, The North Sea Observatory, Lincolnshire. 

Our eARTh Artists and Climate Change, Kunsthuis Gallery,Yorkshire. 
Turn The Page, Artist Book Fair, Norwich. 

Across The Sea, The Sam Scourer Gallery, Lincoln. 

The Curious World Of Artists Books, The Loft Gallery, Blickling Hall. 


2017 Cornucopia, Group Show Shipyard Studios, Wivenhoe, Essex. 
Turn The Page Artist Book Fair, Norwich. 

Postcards to Alaska, Artists on Climate Change, 

International Gallery of Contemporary Art, Anchorage, Alaska. 
Essex Open, Beecroft Gallery, Southend, Essex. 


2016 Turn the Page Artist Book Fair, Norwich. 

'Infiltrating the System' Bookmarks XIV, UWE, Bristol. 

'The Great Gathering' The Natural History Museum, Colchester, 
Essex Book Festival, Colchester 
Icons on Sea, Southend, Essex. 

Open Studios, Hadleigh Old Fire Station, Essex. 

Essex Open, Beecroft Gallery, Southend, Essex. 

Sheffield Artist Prize, Bank Street Arts, Sheffield,Yorkshire. 
Infiltrating the System Bookmarks Xlll UWE, Bristol. 


2015 Turn the Page Norwich Book Art Fair. 

Book Art - Art Book, Slack Space, Colchester 
'Infiltrating the System' Bookmarks Xlll UWE, Bristol. 


2014 The Fabric of the Land, Aberdeen, Scotland. 

Turn the Page, Artist Book Fair, Norwich. 

Infiltrating the System, Bookmarks Xll. Venues throughout Europe 
University West England. 
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Al-Mutanabbi Street Starts Here Touring Exhibition: 

Kate Cheney Chappell 83 
Centre for Book Arts 
USM Portland,USA 
Artists Book Fair, HOPS, 

An Encyclopaedia of Everything, Collaborative Book Project, 
South Africa. 


2013 Sheffield Book Art Prize, Bank Street Arts, Sheffield 
HOES Open Studios 
Hadleigh Art Trial, Hadleigh Art Trail. 

The Summer Read Book Art Competition, Norwich, 

Artbookart Group Show, Essex Book Festival, Chelmsford Library 
55th Essex Open Art Exhibition, Beecroft Gallery. 

Turn the Page, Artists Book Fair, Norwich. 

An Al-Mutanabbi Street Inventory : 

Touring Exhibition America and Europe 2013 -2014 
The John Rylands Library, Manchester 
The Centre for Book Arts New York. 

National Iraq Library 


De Villo Sloan currently lives in Elbridge, New York, USA. 

Email dated 7/10/2020 

He attended the SUNY College at Potsdam as an undergraduate and took classes with Albert Glover at 
nearby St. Lawrence University. Glover [along with Jack Clarke at SUNY Buffalo) was editor of Charles 
Olson's [then posthumous) project: The Curriculum of the Soul As a result, Sloan developed a deep 
interest in Postmodernism, literary theory and the Black Mountain poets in particular. 

He then attended the State University of New York at Buffalo where he studied with Robert Creeley, 

Jack Clarke and numerous others who could guide his research interests. Sloan did extensive research 
on the Objectivist movement, Finnegans Wake and “underground" literary presses where he 
encountered types of concrete poetry previously unknown to him in the University's rare book 
collection. Ultimately, however, Sloan wrote his dissertation under the direction of Leslie A. Fiedler on 
and igth century fiction: Influences of Industrialization on the Origins and Development of British and 
American Gothic Fiction. 

The 1980s were the prime time of Sloan's literary-vispo involvement. He taught at SUNY Buffalo, 
Syracuse University, Auburn University and the University of Maryland College Park [primarily as a 
writer/editor). Disenchanted with the conservative wave sweeping mainstream letters, such as Neo- 
Realism and the New Formalism, Sloan joined the burgeoning “Alternative" movement that 
encompassed mail art, zines, small and micro presses, cassette culture, etc. His “neo-concrete" visual 
poetry and experimental writing were well-accepted and he found a like-minded community. 

Sloan also wrote and published numerous reviews and essays that appeared in a wide variety of 
publications including academic journals. His essay “The Decline of American Postmodernism" in 
Substance predicted a cultural decline in “literature" that would lead to the rise of a “post-literature." 
Not surprisingly, then, similar to the long silences of both Robert Duncan and George Oppen, Sloan 
withdrew from all literary activity for well over a decade. In a much-changed environment, he is now a 
cultural worker again - primarily in visual poetry - and is re-releasing old work and publishing new 
creations. 

See: https://www.goodreads.com/author/list/4104793.De Villo Sloan 

https://www.cambriapress.com/cambriapress.cfm?template=6&bid=188 

http://devillosloansolo.blogspot.com 

https://www.istor.org/stable/3685195?origin=crossref&seq=l 

https://asemicfront.wordpress.com 
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David Stone (USA) 

Email dated 1/9/2020 

I have been engaged with mailart since I started Blackbird in 1997. The interactive poetic collaboration 
which 1 enjoy with Cheryl is unique and beneficial for me because there is a very compatible quality in 
our poetics and 1 always find myself poetically treating subjects 1 would not have tackled in my poetry 
alone. Guido Vermuelen, before his death, brought visual illustration to my poetry for my books and 
Blackbird, however without the directly interactive poetry. 1 think that this is part of a larger artistic 
world vision unique to Cheryl which we find in her extensive Encyclopedia of Everything project. 

David and 1 have corresponded via mail art and email for nearly 10 years. 1 have just finished writing a 
biographical work on his poetic, to be published by Cyberwit. 

Foreword to catalogue for Letters to Spring 

Best known internationally for her two signature mailart projects. The Encyclopedia of Everything 
and Mail Art Makes the World a Tov\/n, Cheryl Penn's oeuvre spans a wide range of forms of artistic 
expression from small, finely crafted art books to large canvases on challenging subjects such as 
religion and philosophy. She uses vivid colors in her paintings, both representational and 
nonrepresentational, with an intensity of expression that brings to mind the art of van Gogh. 

The range of media used includes other mail art projects and collaborations, electronic media, book 
covers, wall art and textual poetry and prose. Her current work-in-progress is Litterarum to Philosophy, 
a series of visual letters which translate her sense of the basic categories of philosophy, such as logic, 
metaphysics, aesthetics and ethics, into brilliantly colored textured patterns and images painted on 
large canvases. 

David Stone [Baltimore, USA) 

July 2019 

[Philosopher, Poet, Editor, Publisher) 

See: https://www.cyberwit.net/authors/david-stone 

http://www.geraldengland.co.uk/nhi/stone.htm 


Rod Summers (Netherlands) 

We exchange numerous emails, and Rod is very tongue in cheek - here is an example dated 14/10/2020 

It is amazing how many artists are stressed out from overwork. Tm just about through the biggest work 
storm 1 ever experienced. Although there is a dark cloud on the horizon as 1 have been requested to 
consider giving 30 hours of lectures on contemporary art practice on line for a university in Poland. 1 
am thinking; for the first time since 1 declined the offer to climb Kilimanjaro in a one piece bikini, of 
turning down the offer. 

So happy you participated Cher*. 

Hugs 

®d 


*In Herve Fischer's [France] book ART versus SOCIETE [awaiting final details of publication]. 
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TICTAC (Ptrizia) (Germany) http://tac-tictac.blogspot.com 


Email dated 17/9/2020 (Patrizia speaks about 5 languages). 
Collaboration projects: 


hi Cheryl 

i hope i dont cause you extra work on top of the one you already have, i should be an independent 

writer but i function only by surreal writing where commas and points are optional... which i 

guess won't be appreciated much by the University, i have written dozen of CVs and every time with 
different approaches, according to how much people want to know. 1 am not good at extending, 
classifications and categorizations - they give me anxiety even if i had 10 degrees... my work should my 
passport, unfortunately and probably it doesn't work this way. 
thank you for having a look. 

Hugs 

this is how my anthological CV goes, to know more about me: i include the artist statement with 
this.[below): 

At 17 1 was caught amid the cultural revolution at the Politecnico di Milano, Architecture between 
Marx's Surplus and the Maoists, student strikes and stones flying and understanding nothing. Paolo 
Portoghesi was Dean at the time. 1 still see him walking down the corridor combing back his thick black 
hair, while my father's was perennially stuck straight up for my decisions. 1 was amazed and fascinated 
but 1 did not belong there, 1 came from laid-back South America. Trying to save my stay 1 went to the 
School of Design of Nino Di Salvatore where Bruno Munari was teaching. Not enough for my dad. He 
called me back home and shipped me to the USA. In a pursuit to add another university degree to the 
family tradition. There 1 improved my English and, a year later was still waiting for a Letter of Good 
Conduct from the Secretary of the School of Architecture, the last step missing for my admission. In the 
meantime, 1 became a multidisciplinary conceptual artist, primarily in contemporary silversmith under 
the guidance of an avant-garde Maestro. Pushing the boundaries between jewellery and sculpture, in 
search of poetry and to reverse the parameters of the industrialization and the ego as a cult of 
preciousness, with irony. 1 participated in many solo and collective exhibits. My work can be found in 
private collections. The letter did arrive and ended up framed like a degree in my studio. 

Visual Art was always running parallel for my interest in artists' books, artist stamps, visual poetry, and 
Asemics. 1 have been active in the Mail Art Network for over ten years under the pseudonym Ptrzia 
[TICTAC). My works have been part of international projects and exhibitions and are found in various 
publications, private and public archives. 

1 also co-ordinate and edit two assembly magazines of the series Made in Mailart: Zine in a box and 
sPMATSzine, two collaborative projects with international artists. These are also distributed to archives, 
collections, and museums interested in experimental publications. 

or a simpler one: 

Multidisciplinary conceptual artist, mainly contemporary silversmith. She completed her education in 
Venezuela, Italy and USA, concluding her studies with an avant-garde Master Goldsmith. She has 
participated in international collective and individual exhibitions. Her works can be found in various 
private collections. Currently she actively participates in Mail Art as Ptrzia[TlCTAC). she works on 
artist stamps, artist books, collages and visual poetry. Of Italian origin, she lives in Starnberg, Germany. 

Artist statement, which i call 
Unfinished Inventory [Artist Statement) 

1 make art without definitions, for the pleasure of making art, and to be able to communicate freely, 1 do 
not like to classify myself, it costs me to define myself. 1 am allergic to CVs. 70 



I have many interests and among those, I feel intellectually close to Fluxus, Dada, and Surrealist thought 
even though 1 do not belong to any artistic movement. 1 look for the eclecticism among the various 
cultural influences to which 1 have been exposed since childhood and 1 believe in the versatility of 
materials. 

In particular, 1 see Visual Poetry and Asemic Art as one more tool, a field with unlimited possibilities for 
the exploration, experimentation, and research of communication in the most abstract and personal 
form, using different materials, including the body, as a conceptual space and place of experimentation. 
They become a permanently open dialogue with a language personalized by the traces of history that 
the author carries within, in a flowing concept that evolves continuously influenced by the 
surroundings that bring out a sense of identity and belonging, turning the boundaries between art and 
culture into a thin line. 


Stephanie Turnbull. (UK). See: www.stephanieturnbull.weebly.com 
(Email dated 20/11/2020) 

There is probably a better statement on my website about me being a technical nerd but this is why 1 
started making artists books. And why 1 still make artist books. 

1 became interested in artists books over a decade ago whilst studying for my undergrad. At the time 1 
often made prints in a series, so naturally gravitated towards artist books as a way to document and 
showcase these prints in an intimate way. In 2010 1 joined the collaborative mail art artists book group 
as a way to connect with artists, make work [with a deadline) and challenge myself both technically and 
conceptually. 1 have found collaborating in this way incredibly rewarding. It has taught me so much 
about how a simple book structure can be manipulated and each time a book arrives you are inspired 
by each interpretation of the theme. 

As a collaborative printer it has always been important to include a technical challenge. Understanding 
how something works or can been constructed is what made me fall in love with printmaking as a 
student. Each book 1 make is a way for me to create a new technical challenge or improve on something 
1 had previously tried. Collaboration for me is a continuous opportunity to develop, learn and inspire. 
Best wishes 

Stephanie. [Born 29/04/1987 in Coventry, UK) 

Education 

2013-2016 
2010-2011 
2006-2009 

Employment 

The Curwen Studio June 2016- Ongoing 
Print Technician Bath City College September 2011- June 2016. 

Associate Tutor [Print) at Cardiff School of Art & Design July2011 - March 2016 
Freelance Professional Printer June 2011 - June 2016 

Current Projects 

International artist book collaboration and exchange 


MA Multi-disciplinary printmaking, UWE Bristol 
Professional Tamarind Printer, Tamarind Institute 
BA [Hons) Fine Art, University of Wales Institute Cardiff 


Exhibitions 

ABC @ UWE University of the West of England, Bristol December 2016 

Ashton Library #LookingThroughTheEyesOfMachinesAsStudents, Gallery CA, Baltimore, USA 

[Invited) International Student Exchange F-Block Gallery, UWE, Bristol 2016 
Exhibition [UWE & MICA) Gallery Twenty Two, Bristol 

Encyclopaedia of Everything KZNSA Gallery Durban. South Africa October 2014 
Personal Histories Redland Gallery, Queensland October 2014 

Print, Page, Post SOyrs of Artist Books Post Office Gallery, Ballarat July/August 2014 
DIY Cultures rich mix 
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Artist Book Exhibition, London July 2014 

Frontier 36 Lime Street Newcastle June 2014 

Print Exhibition Court Cupboard, Abergavenny January 2014 

Postcard Show Surface Gallery, Nottingham January 2013 

Printmaking exhibition St Davids Hall, Cardiff September 2012 

Land of the Olive Tree, Psachna Greece, Monastic Tunisia July 2012-Jan 2013 

Mail Art Project Lungano Switzerland, Roma Italy. 

Mini Print International Cadaques Taller Galeria Fort, Cadaques July-September 2012 
Out of the Frame, Off the Wall University of Tennessee Knoxville May-June 2012 
1010 gallery. Visual Poetry International Museo Minimo Napoli Italy May-June 2012 
More edge Tamarind Institute Student Show May 2011 

Book Arts Exhibition Cardiff Central Library March 2011 

Print Exhibition All Saints Church Cafe, Hereford August- September 2010 

For Love Not Money: Showing in Estonia November-April 2009/10 

Pushing Print Margate October-November 2009 

Degree show Cardiff School of Art and Design June 2009 

The Postcard Show Surface Gallery December 2008 

Abergavenny Art Shop November-January 2008 

'1001' Bute Space Gallery November-January 2008 

Second wave Bute Space Gallery August 2008 

Artist Book Fairs 

CAB 

Turn the Page 
BABE 
Volume 

Leeds Artist Book Fair 
Manchester Artist Book Fair 
Glasgow International 
Artist bookfair 
Ffotogallery- book arts fayre 
Glasgow International artists 
Bookfair. With V-6 


Collections 

Museo Minimo Napoli Italy 

Special Collections Library, Manchester University 
Bank Street Arts, Sheffield 

Centre for Artist Books: Duncan of Jordanstone College of Art & Design, University of Dundee 
Bower Ashton Library: UWE, Bristol) 

Yale Centre for British Art, New Haven, Connecticut, USA 

MICA Printmaking Department Collection, Maryland Institute College of the Arts, Baltimore, USA 
The Centre for Fine Print Research, University of the West of England, Bristol, UK 
The Library, National Museum of Wales, Cardiff 

Collaborative works with artist Clare Woods; collections include Hepworth Gallery, Wakefield and Harewood 
House, Leeds. 


Cardiff Artist Books, PrintHaus, Cardiff September 2017 

Norwich May 2016 

Arnolfini, Bristol April 2015 

Birmingham's Art, Book & Print Fair October 2013 

Leeds University March 2013 

Manchester Metropolitan University October 2012 

Glasgow Royal Concert Hall April 2012 

Turner house gallery, Penarth April 2010 
Glasgow Royal Concert Hall April 2010 
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Reid Wood (USA) 

Facebook Message 2/10/2020 http://havent-gardeart.blogspot.com 


Hi Cheryl. Congrats on the new home for your archive at the Univ. of Johannesburg. Here is my bio per 
your request. Reid Wood was born in 1948 in North Carolina [USA) and lives in Oberlin, Ohio [USA). He 
holds BA and MA degrees in studio art from Oberlin College. He works in a variety of media, including 
drawing, printmaking, collage, artists books, mail art, digital imaging, and performance art. He has 
exhibited his work both nationally and internationally in more than 145 venues since 1975. Examples 
of his work can be found in a number of public and private collections and archives, including MoMA 
[Franklin Furnace Archive), The Sackner Archive, The Avant Writing Collection [Ohio State University), 
Archives of American Art [John Held, Jr. Papers), The National Institute of Design [Ahmedabad, India), 
Lalit Kala Akademi [New Delhi, India), The National Postal Museum of Canada, The Emily Harvey 
Foundation [Venice), ARTPOOL [Hungary), the King St. Stephen Museum of Hungary, Museo Minimo 
[Naples), and The National Museum El Reina Sofia, Madrid [Sztuka Fabryka Archive). He has been 
involved in the mail art network since 1981 [using the pseudonym State of Being), and a significant 
portion of his mail art archive is housed in the Clarence Ward Art Library at Oberlin College. 



Packing list with various links 
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Box 1 Cheryl Penn 

A Book About Books http://iuoma-network.ning.com/profiles/blogs/a-book-about-books-from-cheryl-penn 

A Definitive Guide to Asemic Writing 

Asemic Script 

Asemic Writing 

Authentic 

Mail Art Starting Backwards Volume 1 
Mail Art Starting Backwards Volume 2 
Mail Art Starting Backwards Volume 3 
Mail Art Starting Backwards Volume 4 
Mail Art Starting Backwards Volume 5 
Travel [Unfinished) 

The City 
The City Escape 

The Rorschach Blot [Welf a series of) 

The Way the Land Lies 
Thoughts Cut Up 
Transgressing the Page 
Travel Drawings 
Utopian Writing System 
Visual Poetry and Other Animals 
While I Wait for the Inkblots to Dry 
Written 


Box 2 

Cheryl Penn 

An Encyclopedia of Everything [Index List) Book 1 [Not continued) 
Caught in a Forest of Words 
Cityscape [Untitled in book) 

Grey 

Greyscale 
Idols [Book 1) 

Idols [Book 2) 

Landscape Painting [Photo's taken by very excited Chinese tour group) 
Little Stories - Another Versino 
Mona Lisa [One Version) 

Mythology Module Painting 
Notebook Too 
Phaistos Disk 

Plagiarism versus Appropriation 
Pondering Jackson Pollock 
Process 

Revisiting Andreas Feininger 
Rubber stamps 
Storm News 

Source Symbols [For the exhibition Life IS as Complex as it Seems] 

Vessels in Dispute 

Vestiges 

Well Re[a)d in a Black and White World [2 copies) 

Whiteness and Transparency 
Word Associations 
Words 

Write a Letter Picture to Me 
Writing Samples [Book 1) 

Writing Samples [Book 2) 






ZALOP 

Box 3 
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An Anthology of International Doodles Book 1 

An Anthology of International Doodles Book 2 

An Anthology of International Doodles Book 3 [further book box 11) 

Andy Saw Me as a Tree 

Artists Postcards 

Artists Postcards Book 2 

Asemic Palette 

Asemic Script 

Asemic Writing 

Babel Babble Unending 

Background[s) 

Barks of the World 
Collage I 
Collage II 
Color Basics 
Convolutions 
Cover to Cover 1 
Cover to Cover 2 
Cover to Cover 3 
Cover to Cover 4 
Cross Roads 

Do My To-Do Lists define Me? Book 1 
Do My To-Do Lists define Me? Book 2 
Do My To-Do Lists define Me? Book 3 

Do you Know the Whole Picture when you only have pieces? 

Doodles 

Doors 

Dream Series 
Empty 
Envelopes 
Europe 

The World Town is in Pieces 


Box 4 [Cheryl Penn) 

3 Reasons to change ones address [Letters from prison) 

A Concise History of the English Language 
A Concise History of the English Language [2 copies) 

A Red Bicycle in A Dark Landscape 

A Selection of Work from The Authentic Massacre of the Innocent Series 
A South African in Australia [unfinished) 

Add and Pass Sheets 
African Oscar Snap-Shot 

All Cut Up [The Authentic Massacre of the Innocent Image Series) 

All Cut Up 

All Cut Up [3 copies) 

All Cut Up Book 2 
All Cut Up [2 copies) 

Cut Up Book 3 
Arborglyphs 
Artists Stamps 
Asemic Samples [Book 1) 

Australian Samples 
Feed the Planet 
Fluxus Word Scores 
Frottage 
Mail Art Book 1 
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Mail Art Book 2 
Mail Art Book 3 
Monoprints 

Painting the Self Portrait 
Palimpsest Sampler 

[Artists Series) 

C Mehrl Bennett [USA) by Cheryl Penn https://cmehrlbennett.wordpress.com 
John Bennett [USA) by Cheryl Penn 

Theo Nelson [Canada) by Cheryl Penn http://www.whimsyandcolour.com/htm pages/home.html 
Marie Wintzer [Japan) by Cheryl Penn 


Box 5 

Alexander [International collaboration) 

Artist-in-Seine [France) - Clematis 
Barvenko, Victoria [Russia) - Fluxus #6 of 10 

https://sfedu.ru/www/stat pages22.show?p=RR/per eng/D&params=[p per id=%3E-3000097) 

Baracchf Tiziana [Italy) - An Encyclopedia of Everything http://inmemoryoftizianabaracchi.com 
Bifidus Jones [USA) - Here and Here 

Grohmann, Uli [Germany) - ART https://fanzine2000.wordpress.com/2014/ll/22/uli-grohmann-mail-art/ 
Iverson, Lisa [USA) - Heart Matters [International Call) 

Janke, Eberhard [Germany) - Each One Teach One 
Janke, Eberhard [Germany) - TOAK 

Jimenez, Miguel [Spain) - Random portraits of new generations of mail artists http://www.eltallerdezenon.com 
Jimenez, Miguel [Spain) - Recuerdo de Venecia 

Peter Kaufmann, Peter [Switzerland) - Artists Stamps proof https://www.crosses.net/port98/pwk.shtml 
Kurzke - Heidi [Germany) - Absences 

Lackner, Susanna [Germany) - Caution, Sensitive Mail Art http://kolaimagazine.com/artistdirectory/susanna- 
lakner 

Lackner, Susanna [Germany) - Ghosts of Utopia Parkway 

Limarev, Alexander [Russia) - F.HOME F.SWEET F.HOME https://artfacts.net/artist/alexander- 
limarev/435763 

Mordeck, Erica [Australia) London? Oxford! 

Mordeck Erica [Australia) Tango Guide to a great dance experience in Buenos Aires 
Not Hi Ng [USA) - Encyclopedia of Nothings 

Not Hi Ng [USA) - Nail Gun Poem in Two Volumes [Volume 1) [Experimental Original Poetry) 

Not Hi Ng [USA) - Nail Gun Poem in Two Volumes [Volume 2) 

Lackner, Susanna [Germany) - Caution, Sensitive Mail Art http://kolaimagazine.com/artistdirectory/susanna- 
lakner 

Patrizia [TICTAC) [Germany) - Vertical Thoughts 

Pogarsky, Mikhail [Russia) - Book Fire http://www.pogarsky.ru/cgi-bin/foremanel.pl?mod=pages&id=252 
Rastello, Martine [France) - Clouds https://apreslapluie.eu/en/about/ 

Rastello, Martine [France) - The Valley of Birches 


Box 6 Collaborations 
CirC! 

Circ! [Original - Cheryl Penn) 

Alan Bealy [USA)/Cheryl Penn 

Allan Bealy [USA)/Cheryl Penn 

Allan Bealy [USA)/Cheryl Penn 

Cathy Mehrl Bennett [USA)/Cheryl Penn 

John Bennett [USA)/Cheryl Penn 

Lesley Magwood Fraser [SA)/Cheryl Penn 

Jurgen 01brich [Germany)/Cheryl Penn 

Martine Rastello [France)/Cheryl Penn 

Alicia Starr [USA)/Cheryl Penn 

Petru Viljoen [SA)/Cheryl Penn 
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Allan Bealy [USA)/Cheryl Penn 
Collaboration 

John Bennett [USA)/Cheryl Penn 
Say What? [Book and chapbook) 

Say What 2. Book and chapbook) 

The BennPennett Alphabet - original 
The BennPennett Alphabet - copy 

Joel Chace [USA)/Cheryl Penn 

Now What and other poems [Book and chapbook) 

David Baptiste Chirot [USA)/Cheryl Penn 
A Different Trajectory 
Today [Book and chapbook) 

Up and Running [Book and chapbook) 

Wolfgang Gunther [Germany)/Cheryl Penn 
Its Just not Wonderland 

"...right here - left over..." [Book and chapbook) 

The Wind is Blowing 

David Stone/ Cheryl Penn [Book plus chapbook/s) 

Exits [Book and chapbook) 

Fallibility [Book and chapbook) 

Great [?) Expectations [Book and chapbook) 

It's Just not Wonderland [Book and chapbook) 

Midday Here and There [Book and chapbook 
Midday Here and There [Book 2) [Original) 

Migration [Book and chapbook) 

Mirrors of Mortality [2) 

Morning Masks [Book and chapbook) 

The Mirror of Me [Book and 2 chapbooks) 

Unpacking Jasmine [Part 1) [Book and chapbook) 

Rod Summers 
Shelf Life [Part 1) 

TICTAC [Ptrizia) [Germany) 

It's Just Not Wonderland [Version 3) [Book and chapbook) 

Petru Viljoen [SA)/Cheryl Penn 

Extinction is the Strangest Way [Book and chapbook) 

What If? 

Marie Wintzer [Japan)/Cheryl Penn 

An Epic. The Vicious Circle of The Couth Potato. 

Box 7 Cheryl Penn 

Bones of Contention - Another Incantation Book 1 
Bones of Contention - Another Incantation Book 2 
Errata 

Taking Heed According to Thy Word 
Taking Heed According to Thy Word 
Taking Heed According to Thy Word 
Taking Heed According to Thy Word 
Taking Heed According to Thy Word 
Taking Heed According to Thy Word 



Taking Heed According to Thy Word 

The History of A Divided Church 

The Note is Not Dead 

The Note is Not Dead Book 1 

The Note is Not Dead Book 2 

The Note is Not Dead Book 3 

The Note is Not Dead Book 4 

TheRE Book 

Where Tm At 

Where Tm At 

Where Tm At [Book 3) 

Where Tm At [Book 4) 

Where Tm At 

Where Tm At [Once and Again) 

Where Tm At [Once and Again) For there is No new thing under the Sun 
Where Tm At [Some things for the first time) 

Where Tm At [The Lost Book) 


Box 8 Cheryl Penn 

Aleatory Poetry Collection [Letters to Spring Exhibition) 

Alphabet 

An Unfinished Journey 
Budget Book 

Circles [the original book thought) 

Dorothy Orange [Book and 2 chapbooks) 

Embossing 

Evidence For Trees [2 chapbooks, variation of Evidence of Trees) 

Evidence of Trees 
Exploring the Gutter 
Family Ghosts 

Free Verse We Save Each Other [Book and 2 chapbooks) 

Just for Guido 
Light and Shadow 
Narrative Therapy 

Non-Linear Yesterdays, Today. [Part 2) [Book /2 chapbooks) 

Non-Linear Yesterdays [Today) [Tilting into Tomorrow) 

Onvoltooide Boek [Performance piece Letters to Spring) 

Overheard Overhead More Forward than Here [Book and chapbook) 

Screen Mediated Roughly Human [a meditation on cyborgs) 

Sing me a Song [Book and chapbook) 

So, how was YOUR day? [Book and chapbook) 

So many non-linear yesterdays 
Then/Now [Book and chapbook) 

The Concierge and the Lobby Boy [Book and chapbook) 

The Note is Not Dead 
The Right of Writing [Part 1) 

The Right of Writing [Part 2) 

The Secret Life of Rorschach Mitty. 

Trashbooks 

Vowels 

Untitled but Something to do with Time and Colour [Original and chapbook) 
Where Tm At 

Whiteness and Transparency 
Will Language Hold Up 
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Box 9 Various International Artists 


Torma Cauli - [Budapest) - It's all right its all right? http://tormacauli.blogspot.com 

Torma Cauli - [Budapest) - untitled 

Frieder [Germany) - Dear Cheryl 

Rob Grant [Australia) - Handle with Care 

Rob Grant [Australia) - Homage [To Satu Kaikkonen) 

Rob Grant [Australia) - Give without Remembering 
Karl Friederich Hacker [Germany) - Cast Iron Covers 

Karl Friederich Hacker [Germany) - Living and working in the future city after the big... 

Karl Friederich Hacker [Germany) - Rot I - XXV 

Uli Grohmann [Germany - A brief operating Manual for Illiterates to get used to books 
Satu Kaikkonen [Finland) - a heart he had https://fi.wikipedia.org/wiki/Satu Kaikkonen 
Mikhail Pogarskij [Russia) - PARIPAR https://m.wikidata.org/wiki/04366543 [Mentioned on A.B. SA) 
Martine Rastello [France) - The Painters divertissment https://apreslapIuie.eu/en/about/ 

Martine Rastello [France) - Whiteness and Transparancy 
RcBZ [USA) - Mona Lisa [Bound by Cheryl Penn) 

Bernd Reichert [Belguim) - Schwarzmond http://www.bernd-reichert.net 
Bernd Reichert [Belguim) - Beyond Words 
Kenza Rincola [UK) - My heart is broken 
Chris Ruston [UK) - On Thin Ice 

Chris Ruston [UK) - On Thin Ice https://www.chrisruston.com 

Gwen Simpson [UK) - 'Snapshot 2013' https://www.artbookart.com/gwen-simpson.html 
Gwen Simpson [UK) - 'Snapshot 2013' 

Christopher Skinner [UK) - 0.00 https://www.debutart.com/artist/chris-skinner 

Alicia Starr [USA) - ana medieta http://iuoma-network.ning.com/profiles/blogs/alicia-starr-l 

Alicia Starr [USA) - simply random 

Rod Summers [Netherlands) - 5 Days in the Life of a Volcano https://en.wikipedia.org/wiki/Rod Summers 
Rod Summers [Netherlands) - Iceland 2013 
Eric Siindermann [Austria) - 9. Und Man Hat 

TICTAC - [Germany/Italy) - Quindi Islands. [See article Bitter Sweet Parting) 

Lubemyr Tymkiv [Ukraine) - The Book of One Day 
https://labirynt.com/attentionborder/en/lubomyr-tymkiv-2/ 


Box 10 fVarious Artistsl 

South Africa 

Collaboration: 

Rita Fenske/Cheryl Penn - Alexander Wept 

Karen Greenwood - A Need to Know 

Sue Hobbs - Behind the Scenes of an Innovate Quilt 

Sue Hobbs - One Alone 

Estelle Hudson - Zendala's [2) 

Lesley Magwood Fraser - Life Class https://thenga.art/pages/lesley-magwood-fraser 
Lesley Magwood Fraser - The Last Tree 
Mook Lion - Durban Elephants 

Petru Viljoen - Rock Formations http://www.southafricanartists.com/artists/petru-vilioen-5397 
Petru Viljoen - Textual Images 
Petru Viljoen - visuele werklikhede 

Walter Pennacchi [Italy) - I 

Maureen Piggins [Canada) - The Darkness http://maureenpiggins.com/blog/category/books/ 
Pete Spence [USA) - Sonnets https://proof-it.com.au/petespence 
Karl Steuer [Switzerland) - Untitled 
Karl Steuer [Switzerland) - Untitled 
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Karl Steuer [Switzerland) - Untitled 


Guido Vermeulen [Belgium) - "Grondbeginselen" 

Guido Vermeulen [Belguim) - The Faces Booklets 
Faces of Respect [No. 4/50) 

Faces on the Road [No.41/50) 

Faces on the Wall [No. 33/50) 

Fado Faces [No. 13/50) 

Faces of Universal Tragedy [No. 26/50) 

Moon Faces [No. 22/50) 

Reflections [No. 7/50) 

The Wild Ones [Book 2) [2 copies) [26/50) and [14/50) 

Tomb Faces [No. 36/50) 

When 1 see your face 1 see may face 2gether we see faces of humanity [No. 28/50) 


UNDO TO READ SERIES [Bound by Cheryl Penn) 

Mark Sonnenfeld [USA) - Give-Out Sheet Series https://www.newmystics.com/lit/MarkSonnenfeld.html 
Matthew Stolte [USA) - From Oceans 

David Stone [USA) - Avenues https://www.cyberwit.net/authors/david-stone 
David Stone [USA) - Citadel Poems 12 -19 
David Stone [USA) - Citadel Series 

David Stone [USA) - On the Outer Drive and Other World 
David Stone [USA) - More Avenues 
Eric Siindermann [Austria) - Chemo 


Box 11 


ARTISTS BY CHERYL PENN 

David Stone by Cheryl Penn 
Rod Summers by Cheryl Penn 
Guido Vermeulen by Cheryl Penn 

Collaborations 

Anthology of International Doodles [See Box 3) 

Marie Wintzer [Japan)/Cheryl Penn [South Africa) City 
Marie Wintzer [Japan)/Cheryl Penn [South Africa) Earthly 

Wolfgang Gunther [Germany)/Cheryl Penn Port of Empathy [Book and chapbook) 

Wolfgang Gunther [Germany)/David Stone [USA)/Cheryl Penn Port of Empathy [Part 2) [Book and Chapbook) 

Undo to Read 


John Bennett [USA) Mail Art from John Bennett [USA) 

John Bennett [USA) Pearls from the Past 
John Bennett [USA) SNORE E 

John Bennett [USA) Visual Poetry https://en.wikipedia.org/wiki/lohn M. Bennett 
David Stone [USA) Avenues 

Karen Alekyan [Armenia) Everything Moves Everything Whirls 

https://www.academia.edu/31220676/Post Communist Visual Aesthetics in the Work of Armenian Artist K 

aren Alekyan 

Rosaire Appel [USA) [Untitled) https://www.rosaireappel.com 
Angela Behrendt [Germany) An Encyclopedia of Everything 

Tiziana Barrachi [Italy) An Encyclopedia of Everything http://inmemoryoftizianabaracchi.com 
Vittore Baroni [Italy) [Puccini) https://en.wikipedia.org/wiki/Vittore Baroni 
C Mehrl Bennett [USA) The Spirit in Everything 
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John Bennett [USA) TLP's and a Bare Moon 
John Bennett [USA) The Lunch The Grinch 
Visma Bruns [Australia) Encyclopedia 

Visma Bruns [Australia) Encyclopedia For An Encyclopedia of Everything 

Marian Crane [UK) Yggdrasil 

Ken Ford [Australia) Everything is Everything 

Robin Foster [Australia) [After All) 

Robin Foster [Australia) You are My Everything 

Rob Grant [Australia) Mail Art Makes the World a Townhouse 

Rosa Gravino [Argentina) [exa) http://rosagravino.blogspot.com 

Uli Grohman [Germany) Bismark zum Thema Kunst 

Jurgen Olbrich [Germany) Joo Bam 

https://translate.google.com/translate?hl=en&sl=de&u=https://de.wikipedia.org/wiki/l%25C3%25BC 

rgen 0. 01brich&prev=search&pto=aue 

Jo Southhorn [Australia) Guardian Angel [Fits Box 14) 

Alicia Starr [USA) Poets and Pixies 
Stephanie Turnbull [UK) Cabinet of Curiosities. 

Guido Vermeulen [Belgium) - Switch 
Guido Vermeulen [Belgium) - Hermes 
Klaus von Mirbach [Germany) 9 dreams a diary 
Nadine Wendell-Majolica [USA) Hattie 


Box 12 

3. 0 # -Collaborations 
3.0 # 10 (Elegy for the Tree) 

Kathy Boyle [Australia) 

Kathy Boyle [Australia) 

Sue Hobbs [South Africa) 

Laura Hudson [Australia) 

Lisa Iverson [USA) 

Kathleen Nartuhi [USA) 

Cheryl Penn [South Africa) 

Tictac [Ptrizia) Germany 
Stephanie Turnbull [UK) 

3.0 # 11 (Babel) 

Sue Hobbs [South Africa) 

Laura Hudson [New Zealand) 

Lisa Iverson [USA) [Cellphone Towers) 

Catherine Me Cue Boes [Australia) https://catherinemccue.blogspot.com 
Catherine Me Cue Boes [Australia) 

Cheryl Penn [South Africa) 

Cheryl Penn [South Africa) 

Marcela Peral [Argentina) https://printdayinmay.wordpress.com/2011-partcipating-artists/marcela-peral- 
rosario-argentina/ 

Martine Rastello [France) 

Martine Rastello [France) 

Tictac [Ptrizia) [Germany) 

Stephanie Turnbull [UK) http://stephanieturnbull.weebly.com 


3.0 # 12 (Someone) 

An.U [The Moth) ??? 

Judy Bourke [Australia) [Judy) https://www.iavacontempart.org/iudy-bourke 
Theresa Easton [UK) [Someone made this) https://theresaeaston.wordpress.com 
Ken Ford [Australia) [46664 was Someone) 

Robyn Foster [Australia) [Agatha Christie) https://robfosvisualartist.weebly.com 
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Sue Hobbs [South Africa) [Patricia Florence) 

Catherine McCue Boes [Australia) [Mrs Phillis Attenborough) 
Catherine McCue Boes [Australia) [Beryl Kitchener) 

Cheryl Penn [South Africa) [Mona Lisa) 

Cheryl Penn [South Africa) [Rorschach) 

Kensa Rescorla [UK) [Kensa) 

Ruth Shaw Williams [UK) [She) 

Christopher Skinner [UK) [Victor Spillage) 

Stephanie Turnbull [UK) [Turnbull) 

Stephanie Turnbull [UK) [Ned Kelly) 

Petru Viljoen [South Africa) [Saartijie Baartmen) 

Svenja Wahl [Germany) [Joseph Buys) 


3.0 # 18 (endings and beginnings) 

Jac Balmer [UK) [Fairy Tales) 

Cheryl Penn [Pehernefer) 

TICTAC [Germany) 

Stephanie Turnbull [UK) 

Petru Viljoen [South Africa) 

Svenja Wahl [Germany) 


Box 13 

3.0# f-1 Collaborations 

3.0 # 13 (Anything) 

3. 0 # 13 [Anything) ?? 

Jac Balmer [UK) The Ruin 

Judy Bourke [Australia) [Before the Word) 

Theresa Easton [UK) Industrialized Objects) 

Robin Foster [My First Little Book of Fears) 

Catherine McCue Boes [Australia) [A Victorian Hangman tells of his Love) 
Catherine McCue Boes [Australia) [Leda and the Swan) 

Claus von Mirbach [Germany) [A Garden) 

Kathleen Nartuhi [USA) [2) 

Jack Ouden [Australia) [Machine Toys) 

Cheryl Penn [South Africa) [Cynisca) 

Cheryl Penn [South Africa) [Culan's Vessel) 

Marcela Peral [Argentina) [20grms maxima) 

Martine Rastello [France) [Mare Nostrum) 

Ruth Shaw-Williams [UK) [Touchstones) 

Alicia Starr [USA) [Poinsonwood Bible) 

Tictac [Ptrizia) [Germany) [Blue Moon) 

Tictac [Ptrizia) [Germany) [Short Stories) 

Stephanie Turnbull [UK) Making Paper from Clothes 
Stephanie Turnbull [UK) [Morning Coffee) 

Anette Ulman [Latvia) [Imagine) 

Jesvin Yeo [Singapore) Architecture of Singapore 


3.0 # 14 (Holes) 

Jac Balmer [UK) 

Sally Chinea [UK) [Great British Stitchers) 
Lisa Iverson [USA) 

Kathleen Nartuhi [USA) 

Cheryl Penn [South Africa) 

Cheryl Penn [South Africa) 
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Marcela Peral [Argentina) 

Marcela Peral [Argentina) [The LoopHOLES of the Memory) 
Martine Rastello [France) 

Martine Rastello [France) 

Tictac [Ptrizia) [Germany) [Say Cheese) 

Tictac [Ptrizia) [Germany) [Urban Myths) 

Stephanie Turnbull [UK) [Manhole Covers) 

Stephanie Turnbull [UK) 

Petru Viljoen [South Africa) 

Svenja Wahl [Germany) 


Box 14 

3.0 # 15 (Writing) 

Balmer, Jac [UK) [Formby Beach 2012) 

Dales, Steve [UK) [Journeys to LOVE) 

Me Cue Boes, Catherine [Australia) [Macbeth series). 

Me Cue Boes, Catherine [Australia) [The weird Sisters) 

Nartuhi, Kathleen [USA) [Hunting Ants) 

Penn Cheryl [South Africa). [A Mail Art History) [2 copies) 

Cheryl Penn [South Africa) [Dorothy Orange) 

Rastello, Martine [France) [Les bijoux) 

Southorn, Jo-Anne [Australia) Guardian Angel [Box 11) 

Tictac [Ptrizia) [Germany) Balloon. 

Tictac [Ptrizia) [Germany) Bleed from the war within 
Turnbull, Stephanie [UK) [Breaking Through) 

Turnbull, Stephanie [UK) [Dreams of Greece) 

Viljoen, Petru [South Africa) [Homo Sapiens: [Some of] the Female of the Species) and 
3.0 #15 [ought2BuY) 

3.0 # 16 (Letters and Alphabets) 

Jac Balmer 

Kathleen Nartuhi [USA) A - F 
Cheryl Penn [South Africa) Bhubezi Script 
Marcela Peral [Argentina) - Homework 
Martine Rastello [France) Dot the i.... 

Ruth Shaw-Williams [UK) Just y Type 
Jo Southorn [Australia) A Letter from Vera 
Tictac [ptrizia) [Germany) etc 
Tictac [ptrizia) [Germany) Balloons 
Stephanie Turnbull [UK) New York New York 
Stephanie Turnbull [UK) YR WYDDOR GYMRAEG 
Sveja Wahl [Germany) 


3.0 # 17 (CoLours/FolDing/ReCycling) 

Jac Balmer [UK) [Hungarian Flowers) 

Kathleen Nahurti [USA) There was there was not) 
Cheryl Penn [South Africa)???! 

Martine Rastello [France) - Valley of Birches 
Jo Southorn [Australia) 

TICTAC [Germany) [Smoothie) and 
Stephanie Turnbull [UK) 

Svenja Wahl [Germany) 
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3.0 # 19 (nature) 

Jac Balmer [UK) [And the Bees Still Buzz) 
Kathleen Nartuhi [USA) [nature) [the Salish Sea) 
Cheryl Penn 

Martine Rastello [France) 

Jo Southhorn [Australia) [The Moth) 

TICTAC [Germany) Beetroot 
Stephanie Turnbull [UK) 

Petru Viljoen [South Africa) 

Svenja Wahl [Germany) 


Box 15 

3.0 # collaborations 

3.0# 20 (??) 

Jac Balmer. [UK) 

Cheryl Penn South Africa [Question Mark) 
TICTAC [Germany) 

Stephanie Turnbull [Wayzgoose) 


3.0 #21 (Asemics) 

Jac Balmer [UK) 

Kathy Boyle Australia 
Cinzia Farina [Italy) 

Adrienne Lopell [New Zealand) 

Catherine Me Cue Boes [Australia) 

Cheryl Penn [South Africa) 

Martine Rastello [France) 

TICTAC [Germany) 

Stephanie Turnbull [UK) 

Svenja Wahl 

3.0 # 22 (Architecture) 

Jac Balmer [UK) 

Cinzia Farina [Italy) 

Catherine Me Cue Boes [Australia) 

Cheryl Penn [South Africa) 

Tictac [Ptrizia) [Germany) 

Judy Bourke [Australia) Hand Cut 
Sally Chinea [UK) Golden Miles 
Torma Cauli [Budapest) Aristoteles 
Tom Courcelle [USA) Beautiful 

David Dellafiora [Australia) The Romance of Sick Minds 
Claire Dinsmore [USA) Our New Home 
Theresa Easton [UK) Untitled 
Carina Granlund [Finland) 4 Portraits 
Carina Granlund [Finland) Bee 

Carina Granlund [Finland) Everything a mail artist need 
Carina Granlund [Finland) Trashpro 
Rob Grant [Australia) Rika Vib 

Rob Grant [Australia) Shoot the Moon [The art of science) 

Rob Grant [Australia) Used Car Guide 

Rebecca Guyver [UK) The Colour of Mail Art 

Rebecca Guyver [UK) Tree Time 

Dianne Keys [USA) Trashpo book 

Samuel Montalvetti [Argentina) Untitled 



Erica Mordek [UK) Tango for Life 

Walter Pennachi [Italy] Pennacchi/Penn 

Tictac [Ptrizia) [Germany] Silence 

Wolfgang Gunther [Germany] EAB Mini D Esperanto 

Wolfgang Gunther [Germany] Esperanto for Beginners 


Box 16 


Collaborations 

Mail Art Makes the World a Town 

Editions 15,16.17, and 18 Copies 21 of 22 

Mail Art Makes the World a Town Paraphernalia Edition 1 

Mail Art Makes the World a Town Paraphernalia Edition 2 

Postcards 

Project 26 (26 little books) 

Circles of Your Mind (Various) (2 Books 

Reed Altemus [USA] Visual Poetry https://library.osu.edu/finding-aids/rarebooks/altemus.php 
Jessica Bothma [South Africa] Dirt bin 
Jessica Bothma [South Africa] Re Use 
Rob Grant [Australia] What Fish is That? 

Robin Lamplough [South Africa] My Lines 

Colleen Ross [South Africa] 10 Seconds of Free Falling 

Marie Wintzer [Japan] 2051 

Marie Wintzer [Japan] A Pack of Milk 

Marie Wintzer [Japan] A Written Oracle 

Marie Wintzer [Japan] Eyelash Inconsistencies 

Marie Wintzer [Japan] Growing Trees 

Marie Wintzer [Japan] Gymnopedia For the Proverbial Morning Toast 

Marie Wintzer [Japan] It's Time to Face the Music 

Marie Wintzer [Japan] Maps to Jupiter and Rome 

Marie Wintzer [Japan] The Sun always Shines on TV 

Marie Wintzer [Japan] The Memory Never Lost 

Marie Wintzer [Japan] The Red Giant 

Marie Wintzer [Japan] The Words are Encaged 

Marie Wintzer [Japan] Utopology and What we know of it 


Box 17 

Bhubezi Mythology 

Cheryl Penn 

Creatures Between 
Cuban's Vessel 

Early Beginnings of the Bhubezi Mythology 

Mona Lisa is Actually a Bhubezi Women 

Mona Lisa IS a Bhubezi Woman [Copy from 3.0 collaboration] 

Re-situating Some Mythologies 

The Bhubezi Women 

The Last Revealed Three 

The Portal Papers 

The Story Continues 

Vessels in Dispute [Book 1] 

Vessels in Dispute [ 10 ^^ Vessel] 


85 





Vessels in Dispute [The hidden Pate-sur-pate) 

Writing System [The Bhubezi Women) 

Sue Hobbs [South Africa) The Myth Continues 

Lesley Magwood Fraser [South Africa) Muriel and her Three Sisters 

Theo Nelson [Canada) [Included in Vessels in Dispute 2) 

Erich Sunderman [Austria) Serguis the Master Builder 
Tictac [Ptrizia) The Story Tellers 
Alicia Starr [USA) The Ones Who Cut Holes in Clouds 
Svenja Wahl [Germany) Women Who Hold Up the World 

Cheryl Penn 
A Mail History Book 2 
A Mail History Book 3 

A Selection of Work from The Authentic Massacre of the Innocent Image Series [Books made for Letters to 
Spring Exhibition) 

Authentic 

Conversations in Turkey 
In Cemeteries [Book and chapbook) 

Leo Ex Machina [not a book) 

Utopian Writing System 

While 1 wait for the Inkblot to Dry 

Words in Lockdown 


Box 18 
Cheryl Penn 

Books of the Bible 
Amos 

Ecclesiastes 
Hebrews 
Isaiah Book 1 
Isaiah Book 2 
Isaiah Book 3 
Joel 

Proverbs Book 1 
Proverbs Book 2 
Romans 
Ruth 

Taking Heed According to Thy Word [10 Notebooks) 

Do My To-Do Lists Define Me [3 Books) 

Robin Lamplough [South Africa) A Man There Was With Good Words for His World 
The Note is NOT dead!!! 

Box 19 


3 catalogues 
Newspaper Article 
Copies of Chapbooks 


The BennPennett Alphabet [John Bennett [USA)/Cheryl Penn) 

A different Trajectory [David Baptiste Chirot [USA) and Cheryl Penn) 
Up and Running [David Baptiste Chirot [USA) and Cheryl Penn) 



Exits [Chery Penn/David Stone (USA)) 

Fallibility [Chery Penn/David Stone (USA)) 

Migration [Chery Penn/David Stone [USA)) 

Mirrors of Mortality [Chery Penn/David Stone [USA)) 


It's just not Wonderland [Cheryl Penn/TICTAC [Germany) 

Extinction is the Strangest Way [Cheryl Penn/Petru Viljoen) 

What If? [Cheryl Penn/Petru Viljoen)* 

Die Huis By Die See 

Die Onvoltooide Boek [ Cheryl Penn) 

Dorothy Orange [ Cheryl Penn) 

Nature - Part 1- [Cheryl Penn) 

Nature - Part 2- [Cheryl Penn) 

Non-Linear Yesterdays, Today [Part 2) [Cheryl Penn) 

Non-Linear Yesterdays, Today - tilting into tomorrow - sometimes. [Cheryl Penn) 
Screen Mediated roughly human [Cheryl Penn) 

The Down Spiral Writer [ Cheryl Penn) 


Unpacking Jasmine [Cheryl Penn/David Stone) 

The Unfinished Books 
Material for 

Artists Postcards (2 hooks) 

Stamps 

Artists Stamps 
Tickets 

5 complete hook covers from The Authentic Massacre of the Innocent Image Series 
3 sets of material for hook covers from The Authentic Massacre of the Innocent Image Series 


Bibliography 

As and where, 1 have indicated links within the text. 
Novgorod Codex: 

https://www.historyofinformation.com/detail.php?id=3454 

https://en.wikipedia.org/wiki/Novgorod Codex 


Extra blog information on Mail Art projects including books for An Encyclopedia of Everything 
http://iuoma-network.ning.com/profiles/blog/list?tag=Cheryl-Penn&user=3jaa7rgmuszu7 
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